Ka izlabot visas kludas uzreiz
How to rectify all mistakes at once
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lepriek$éja, 2007. gada Documenta daudziem uzdeva retorisku
jautajumu “ko talak?",' savukart Sigada izstade mégina sniegt
atbildes. Tiesa, ne obligati vienkarsas, saprotamas vai visiem pie-
nemamas atbildes, bet nezina un Saubas gan Skiet esam atstatas
aiz muguras. Documenta makslinieciskajai direktorei Karolinai
Kristovai-BakardzZijevai (Carolyn Christov-Bakargiev) ir vizija un
viedoklis, un vinas izvélétie makslinieki un paréjie dalibnieki to
iemieso veidos, kas nereti var biit visai attalinati no makslas, jo
“robeza starp to, kas ir maksla un kas nav, k]ast mazsvariga"’. Ro-
berta Smita recenzija The New York Times noradijusi, ka, vipasprat,
kuratore “ir daudz vairak ieintereséta radoSuma ka tada, nevis
tiesi maksla™. Varétu vél precizét, ka nevis “radosums”, lai kas tas
ari batu, bet gan cilvéces visparéjie palini izdzivot un saturét kopa
visu lielo saimniecibu. Documenta piedava gan idealistiskas un
utopiskas, gan gluzi praktiskas idejas par pasaules parveidoSanu
un uzlabosanu. Dalibnieki doma un izsakas par politiku, zinatni,
vésturi, ekologiju, ekonomiku, par cieSanam un kladam un, starp
citu, ari par makslu. VienojoSais motivs ir parsteidzoss optimisms
un ceribas uz vismaz teorétisku iespéju k]idas izlabot un turpmak
dzivot laimigi.
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For many, the previous Documenta, in 2007, posed the rhetorical
question: “what now?",' whereas this year's exhibition attempts to
provide the answers. [tis true, though, they haven't been necessarily
simple, understandable or acceptable to everyone, but uncertainty
and doubt do indeed seem to have been left behind us, The Artis-
tic Director of Documenta Carolyn Christov-Bakargiev has a vision
and an opinion, and the artists and other participants she selected
embody this in ways which not infrequently can be quite removed
from art, as “the boundary between what is art and what is not
becomes less important.”. Roberta Smith in a review in The New
York Times indicated that, in her opinion, the curator “is more in-
terested in creativity in general than in art in particular™, It could
be further elucidated that it's not "creativity,” whatever that may be,
but rather the general efforts of mankind to survive and to hold to-
gether the whole big deal. Documenta provides both idealistic and
utopian, as well as quite practical ideas for the transformation and
improvement of the world. Participants think about and comment
on politics, science, history, ecology and economics, about suffering
and mistakes and, inter alia, about art as well. The unifying motif is
a surprising optimism, and hopes for at least a theoretical opportu-
nity to rectify mistakes and live happily henceforth.
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Véstures énu teatris

Documenta projektam allaZ bijusi svariga savas legendas un mita
uzturéfana. Par katru cenu atskirties no Venécijas un citam bien-
nalém, kuru faktiska vai teorétiska izcelsme mekléjama 19. gad-
simta pasaules industrialo sasniegumu izstadés - buriuaziska,
komerciali un kolonistiski orientéta izklaide, kura jebkas acumirkli
padarits par patérina preci, kas kalpo kapitalam. Te pienemts iz-
likties, ka maksla kapitalisma pasaulé tomér nekalpo kapitalam,
un daudzi ari labprat censas tam ticet. Kristova-BakardZijeva vai-
rakkart atsaucas uz pirmo Documenta izstadi, kas notika 1955. ga-
da, un no Documenta visuresosa mita vismaz Kaselé nav glabina.
Par to atgadina ari fotografija, kura Kristova-Bakardzijeva pozé
kopa ar mitiskiem sentéviem - ieprieksejo Documenta izstazu mak-
slinieciskajiem direktoriem, ta atgadinot par i projekta mesianisko
dabu un maksliniecisko direktoru izredzétibu un nozimigumu.
Starp citu, daudziem zimigs varétu biit fakts, ka 5aja fotografija bez
Kristovas-BakardZijevas ir tikai vél viena sieviete - Katrina Da-
vida (Catherine David), 1997. gada atklatas Documenta 10 kura-
tore. §is fakts atgidina par Documenta ka patriarhalas struktiras
vésturi, kura Kristova-BakardZijeva centusies ieviest vairakus ap-
VErsumus.

The shadow theatre of history
It has always been important for the Documenta project to main-
tain its legends and myths. To differ, at any cost, from the Venice
biennale and others whose actual or theoretical origins can be
found in the 19th century expositions of the world’s industrial
achievements - bourgeois, commercially and colonially oriented
entertainment, in which everything is instantly transformed into
a consumer commodity that serves capital. Here the accepted pre-
tence is that art in a capitalist world doesn't, however, serve capital,
and many are willingly trying to believe this. Christov-Bakargiev
refers back numerous times to the first Documenta exhibition
which took place in 1955, and in Kassel at least there’s no escape
from the omnipresent Documenta myth. A reminder of this is the
photograph in which Christov-Bakargiev poses together with
her mythical ancestors - previous artistic directors of Documenta
exhibitions, in this way reminding us about this project’s messianic
nature, and the chosenness and importance of the artistic director.
Among other things, the fact that there is only one other woman in
this photograph - Catherine David, the curator of the Documenta 10
which opened in 1997 - may be of significance to many. This fact
reminds us of the history of Documenta as a patriarchal structure,
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Korbinians Aigners. Aboli. Kartons, guasa, Zimulis, akvarelis, krdsainie zimuli
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Korbinian Aigner. Apples. Gouache, pencll, watercolor, colored pencil on
cardboard
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Apvérsumu skaita ari tas, ka Sigada izstades ekspozicija ska-
tama ne tikai neskaitimos objektos Kaselé un tas apkartné, bet ari
Kabula (Afganistana), Aleksandrija un Kaira (Egipte) un Benfa
(Kanada). Visticamak pilnigi visu ir redzéjusi vienigi pati kura-
tore un dala no darba grupas. Bet, pemot véra, ka izstade veltita
mikslinieciskajai pétniecibai (artistic research), tikpat batisks
elements ki fiziski tverama ekspozicija ir ari teorétiskie un pet-
nieciskie raksti, kuri apkopoti viena no izstades kataloga trim
sejumiem - gandriz 800 lappusu biezaja "Visu gramatu gramata”
(The Book of Books). Lai ari makslinieciskas pétniecibas jédziena
lietojums raisa diskusijas un Saubas akadémiskaja vidé, Kristova-
BakardZijeva saskata taja masdienu makslas attistibas iespéjas.’
Sava zina tas ir ari jautajums par makslas autonomiju - vai ir jég-
pilni domat par makslu ka strikti norobeZotu jomu ar nesaubigam
definicijim, metodém un uzdevumiem?

Documenta secina, ka nevar gan. Kristova-BakardzZijeva sak ar
atgadinjumu par to, ka maksla ari ieprieks¢jos laikmetos bijusi
ciedi saistita ar socialajam un politiskajam norisém. Lidz ar to
katra vésturiska makslas darba apliiko§ana neizbégami saistita ar
véstures izpéti. Attiecigi ari jaunrade var balstities véstures péti-
jumos, ko autors realizé vienlaikus ka zinatnieks un ka makslinieks.
Saja aspekta visa dOCUMENTA (13) struktura ir makslinieciska pé-
tijuma paraugs - visparéjas véstures, makslas véstures, filosofijas
un politikas integrétas izpétes meistardarbs. Sava zina o attieksmi
simbolizé DZefrija Firmera (Geoffrey Farmer, dz. 1967) instalacija

in which Christov-Bakargiev has attempted to introduce a number
of radical changes.

One of them being that this year’s exhibition exposition can be
viewed not only at countless venues in Kassel and its environs, but
also in Kabul (Afghanistan), in Alexandria and Cairo (Egypt) and in
Banff (Canada). Most likely, only the curator and some of the curato-
rial team have seen absolutely everything. But bearing in mind that
the exhibition has been dedicated to artistic research, of equal impor-
tance to the physical exposition are the theoretical and investigative
articles which have been collated in one of the exhibition catalogue’s
three volumes — The Book of Books, almost 800 pages thick. Even
though the use of the term “artistic research” promotes discussion
and doubt in an academic environment, Christov-Bakargiev sees in
this the possibility for development of contemporary art. Ina way, it
is also a question about the autonomy of art - does it make sense to
think about art as a strictly divided off field, with incontrovertible
definitions, methods and tasks?

Documenta concludes that it doesn’t. Christov-Bakargiev begins
with a reminder that in previous eras, too, art was closely connect-
ed with social and political events. Consequently the examination
of each historic art work is inescapably connected with a study of
history. Correspondingly, new creative work can also be based on his-
torical research, which an author carries out as both a historian and
as an artist. In this aspect, the whole of the dOCUMENTA (13) struc-
ture is a model for artistic research: an integrated research master-
piece of general history, art history, philosophy and politics. In its
way, this position is symbolized by Geoffrey Farmer’s (born 1967)
installation Leaves of Grass (2012), which has been created from
a carefully cut out forest of illustrations from Life magazine. Fash-
ion, politics, culture, technology, advertising and famous people -
everything that could be found in the magazine’s illustrations from
1935 to 1985, placed in chronological order, like the “puppets” in
shadow theatre. We can only wish that our own past had been me-
rely shadow theatre.

A viewing of the exposition commenced with the “The Brain”
section at the Fridericianum Museum. Behind a glass wall in the
small hall there was a collection of art works and historic artefacts
which the creators had encountered in their long and responsible
journey to the Documenta. “The Brain” reminds us that it's not pos-
sible to talk about art and history as two separate fields. In this per-
spective, art is only one of the elements that creates history - the
same as military commanders and politicians, natural catastrophes
and the development of science. This section of the exposition chan-
nels the viewer’s perception in this direction - exhibiting bottles that
had been painted by Giorgio Morandi during the Second World War
together with Bactrian Princesses - fragile and elegant miniature fe-
male figurines created in Central Asia in the 3rd -2nd millennium
BC. Or, for example, Vu Giang Huoung's (1930-2011) unpretentious
drawings with motifs from the everyday life ofa Vietnamese fighter
during the Vietnam War, and a porcelain nude - Rudolph Kaesbach's
(1873-1950) little sculpture, in the neo-classicist style favoured by
the National Socialists, which used to be in Adolf Hitler's Munich
apartment. Critic Ana Teixera Pinto concludes that "In a sense, we
are all living amidst the ruins of Empire, ina world we neither own
nor disown"s. A conscious reflection about historical traumas is
one of the ways of coming to terms with them - this could be one of
the cornerstones of the JOCUMENTA (13).



Veéstures kanona parskatiSana notiek ari Kadera Atijas (Kader
Attia, dz. 1970) vérienigaja darba "Salabo3ana no rietumiem uz ar-
pusrietumu kultiram” (Repair From Occident to Extra-Occidental
Cultures) - miniatira muzeja vienuviet eksponétas tradicionalas
skulptiiras no vairakam Afrikas valstim, Italijas tautas makslinie-
ku darbi Karraras marmora, Pirma pasaules kara ierakumos ka-
raviru radita t. s. tranSeju maksla (trench art), ka ari tematiskas
gramatas, laikrakstu un Zurnalu raksti. Cilvéka seja izmantota ka
viens no spécigakajiem simboliem: vésturiskas fotografijas fikséti
raksturigie Pirma pasaules kara ievainojumi - baisi sakroplotas
karaviru sejas virknétas “pirms” un "péc” seciba, uzradot plastiskas
kirurgijas veikumu 30 ievainojumu seku izlabo$ana vai vismaz ma-
zinasana, Karaviru sejas tiek salabotas, te autors savukart saskati-
jis lidzibas ar to, ka Senegdlas un Kongo télnieki izmantojusi daza-
dus Rietumu kultira raditus objektus vai to fragmentus savu ritualo
skulptiiru salabosana vai uzlabosana. Ka §i darba ievadraksta nora-
da vesturnieks Serzs Gruzinskis (Serge Gruzinski), "Kaders Atija klast
par vésturnieku, arheologu, antropologu un etnologu tadu objektu
mekléjumos, kuri liecina par to, ka sabiedribas atjauno pasas sevi,
satiekas cita ar citu, mijiedarbojas un savstarpéji reagé. Sekas, ko
radija Eiropas modernitates kar3 par excellence, rekonstruéjosas
medicinas sasniegumi un laboratorijas tiek konfrontétas ar kolo-
nizatoru postosajiem uzbrukumiem (..)."®

Documenta pievérs uzmanibu ari dazadiem nevardarbigas pre-
toSanas veidiem, iek$&jai emigracijai un protestam pret valdoso
rezimu, makslas un makslinieku izdzivoSanai vai iznicinaSanai. Ta,
pieméram, izstade iepazistina ar “abolu priesteri” - kada Bavarijas
ciemata macitaju Korbinianu Aigneru (Korbinian Aigner, 1885~
1966), kurs 20. gs. 30. gados atklati kritizéjis nacionalsocialismu
un ticis ieslodzits Dasavas koncentracijas nometné. Norikots darz-
niecibas darbos, Aigners naves nometnes apstaklos izveidoja vai-
rakas abeju Skirnes. Turklat Aigners bija ari makslinieks, un laika no
desmito gadu sakuma lidz miZa beigam vins radija ap 900 nelielu,
kréasainu ziméjumu, kuros attéloti tikai un vienigi aboli - viens vai
divi katra ziméjuma. Documenta eksponéta dala no 51 maza darba,
un Karlsaues parka iedéstits viens no Aignera selekcionétas abelu
Skirnes stadiem.

Vai atkal biis jace] komunisms?

Pienemts uzskatit, ka Kaselé€ viss ir nopietni atkiriba no citam liel-
izstadém.” Ka vésta aculiecinieki, preses konferencé pirms izstades
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priest” - a clergyman from a Bavarian village, Korbinian Aigner,
(1885-1966), who in the 1930s openly criticized National Socialism
and was imprisoned in the Dachau concentration camp. Having
been assigned to do gardening work, Aigner developed a number
of apple cultivars under concentration camp conditions. In addition
Aigner was also an artist, and from the age of ten until the end of
his life he created about 900 small coloured drawings which portray
apples, and only apples - one or two in each drawing. Some of his
lifetime’s work is exhibited in Documenta, and a plant from one of
the cultivars of apple bred by Aigner was planted in Karlsaue Park,

Will communism have to be constructed again?

The commonly-held view is that in Kassel, as opposed to other ma-
jor exhibitions, everything is serious.” As related by eyewitnesses,
at some point when the atmosphere became a little high-spirited
during the press conference prior to the opening of the exhibition,
Carolyn Christov-Bakargiev rebuked those present: "No. This is
serious, you know. This is Documenta.” The exhibition’s historical
baggage and worry about its five year messianic task requires a cer-
tain seriousness, as Documenta should not be an entertainment, but
rather intellectual effort and stress. Moreover, in this case oriented
towards theoretical and factual material which has been used as
a crucial argument in the consideration of prospects for the future.

One could even surmise that this year’s convincing and senti-
ment-filled exhibition may be best understood by those who at uni-
versity studied historical and dialectical materialism, and Marxist
political economics. In any case - nothing will come of it without
Marx. A knowledge of capitalistic critique etches in the reference
points for an understanding of the exhibition - for example, "The
Brain” as the historic section, the exposition at the Fridericianum,
Documenta-Halle and Neue Galerie as the dialectic section, whereas
the exhibition at the Ottoneum Natural History Museum - an insight
into the science of political economics. “When you step inside you
see it is filled with seeds” - that's what the political economics sec-
tion of the exhibition is called.

In it, a message about righting the wrongs of the past is con-
veyed, for example, by Maria Thereza Alves’ (born 1961) political
battle to achieve a second life for Mexico's historic Lake Chalco.
Drainage of the lake in the 19th century was carried out by a Spanish
coloniser and entrepreneur Iiigo Noriega Laso, who burned down
the villages of the local inhabitants and sold the people themselves



atklaganas Karolina Kristova-Bakardzijeva bridi, kad atmosféera
kluvusi nedaudz nenopietnaka, klatesoSajiem aizradijusi: “Né. Sis ir
nopietni, Seit ir Documenta.”® 1zstades vésturiska bagaZza un rupes
par piecgades mesianisko uzdevumu pieprasa zinamu nopietnibu,
jo Documenta nevar bat nekada izklaide, bet gan drizak intelektuala
piepile un spriedze. Turklat Saja gadijuma orientéta uz teorétisko
un faktologisko materialu, kas izmantots ka bitisks arguments
nakotnes izredZu apsveérSana.

Var pat pienemt, ka §igada parliecino$a un patosa pilna izstade
vislabak varétu bat saprotama tiem, kuri augstskola paspéjusi apgit
vésturisko un dialektisko materialismu un marksistisko politeko-
nomiju. Jebkura gadijuma - bez Marksa nekas nesanaks. Kapita-
lisma kritikas parzina$ana iezimé atskaites punktus izstades uz-
tverei - pieméram, “Smadzenes” ka vésturiska nodala, ekspozicija
Fridericianum, Documenta-Halle un Neue Galerie ka dialektiska
sekcija, savukart izstade dabas muzeja Ottoneum - ieskats polit-
ekonomija. “Kad ienaksiet, jis redzésiet, ka 3eit pilns ar séklam”
(When you step inside you see it is filled with seeds) - ta nosaukta
izstades politekonomiska dala.

Taja par pagatnes paridarijumu laboSanu vésta, pieméram, Ma-
rijas Teresas Alvesas (Maria Thereza Alves, dz. 1961) politiska cina
par Mehiko vésturiska Calko ezera (Lake Chalco) otro dzivi. Ezera
nosusinasanu 19. gadsimta panacis spanu kolonizators un uzpé-
méjs Injigo Norjega Laso (Inigo Noriega Laso), nodedzinot vietéjo
iedzivotaju ciematus un vinus pasus pardodot verdziba. Sodien
ezers daléji atjaunots, bet ta piekrastes iedzivotaju likteni atkal ap-
draudéti, un turklat Mehiko muzeja direktore, kas, ka izradas, esot
Laso pécnacéja, gatavo izstadi par pilsétas idensapgades vésturi,
kura Laso acimredzot tiktu atspogulots pozitiva gaisma. Alvesa
sadarbiba ar vietéjiem strada pie maksligo salu izveides, kas
palidzétu izdzivot lauksaimniekiem, un atgadina visai pasaulei
par kolonizacijas seku klatbutni misdienas. Savukart viena no na-
kotnes vizijam - komposta dolars ka alternativa naftas dolaram -
atrodama amerikanu makslinieces Kléras Pentekostas (Claire
Pentecost, dz. 1956) darba Soil-erg.

Kapitalisma kritika no iekSpuses ne vienmeér ir konsekventa.
BieZak - paradoksala, jo, tiesi pateicoties Rietumu kapitalismam, ir
tikusi raditi ekonomiskie apstak|i daudzu makslinieku, kuratoru un
kritiku izglitibai un karjerai, sarakstita lieldka dala filosofisko dar-
bu, ko vini jismigi cité, un iedibinats un uzturéts misdienu mak-
slas institucionalais pamats. Par vairakam parspiléta idealisma
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into slavery. Today the lake has been partly restored, but the des-
tiny of the people living along its shores is once again under threat.
Meanwhile the Mexico Museum director who, as it happens, is a
descendant of Laso, is preparing to stage an exhibition about the
history of the city’s water supply, in which Laso obviously will be
reflected in a positive light. The artist, in collaboration with the
local people, is working on the development of artificial islands
which could help the local farmers to survive, and reminds the
whole world about the ongoing presence of the consequences of
colonization, even today. As another vision of the future there is
the compost dollar as an alternative to the oil dollar, in the work
Soil-erg by American artist Claire Pentecost (born 1956).

Criticism of capitalism from within is not always consistent.
More often it is paradoxical, as it is specifically due to Western
capitalism that the economic conditions have been created for the
education and careers of many artists, curators and critics, and in
which the majority of the philosophical works which everyone en-
thusiastically quotes have been written. The institutional foundation
of contemporary art was established and is maintained by it. New
York Magazine art critic Jerry Saltz was appalled about a number of
expressions of excessive idealism, especially about the fact that the
Critical Art Ensemble artist group project A Public Misery Message:
A Temporary Monument to Global Economic Inequality, which was
theoretically planned as a criticism of capitalism, ended up costing
more than the annual budget of the average museum.’

Meanwhile, in another article, Saltz has pointedly indicated that
the theoretically anti-capitalist position of Documenta and similar
projects is incompatible with reality. Similarly to the Occupy Wall
Street movement, artists and curators love to talk about the existing
economic injustice and the more preferable equality. At the same
time, it's hard not to agree with Saltz that in the context of art, com-
prehensive and well-financed projects with an anti-capitalist mes-
sage are actually “art only for the 01 percent” and that “selling to
an insular, hyper-rich clique is as commercial as it gets"'" But even
Documenta will be unable to answer the question - do we have an
alternative? Will there really be another revolution of the workers,
followed by the dividing up of resources? Is liberté, égalité, fraternité
possible? Or, for example, the new ideal for today may be the Neolith-
ic era community Catal Hoyuk (7500-5700 BC) of Anatolia, in which
a classless society, equality, solidarity and a kind of communism had
apparently existed? The previously mentioned Occupy Wall Street



izpausmém bija saSutis New York Magazine makslas kritikis DZerijs
Salcs, ipadi par faktu, ka makslinieku kolektiva Critical Art Ensemble
projekts "Publisks nabadzibas apliecinajums: Pagaidu piemineklis
globalajai ekonomiskajai nevienlidzibai," kas teorétiski bija ieceréts
ki kapitalisma kritika, rezultata izmaksajis vairak neka parasta
muzeja gada budZets.’

Savukart cita raksta Salcs trapigi noradijis uz Documenta
un lidzigu projektu teorétiskas antikapitalistiskas nostajas neatbil-
stibu realitatei. Lidzigi ka “Okupé Volstritu" (Occupy Wall Street)
kustiba, makslinieki un kuratori mil runat par esoSo ekonomisko
netaisnibu un vélamo vienlidzibu. Taja pa$a laika nevar nepiekrist
Salcam, ka makslas konteksta vérienigi un labi finanséti projekti ar
antikapitalistisku véstijumu patiesiba ir “maksla 0,01 procentam”
un ka "pardot makslu noslégtai, hiperbagatai klikei ir viskomerciala-
kais, kas var notikt”.!° Bet pat Documenta nespés atbildét uz jau-
tajumu - vai mums ir alternativa? Vai tiesdm kartéja darbalauZu
revoliicija ar sekojo$u resursu pardali? Vai liberté, égalité, fraternité
ir iespéjama? Vai, pieméram, misdienu jaunais idedls varétu but
neolita laikmeta kopiena Catalhejika (Catal Hoyiik, 7500.~5700. g.
p. m. &) Anatolija, kura it ka pastavéjusi bez3kiru sabiedriba, vien-
lidziba, solidaritate un savveida komunisms? Jau minéta kustiba
“Okupé Volstritu” ar saukli "Vienigais risinajums ir pasaules revo-
liicija” iestajas par stradnieku tiesibam." Jajauta, vai pastav ari
alternativs risinajums - pieméram, novérsties no 3is netaisnigas
sistémas, atteikties no visiem Nujorkas ka metropoles labumiem,
ieskaitot tadas nianses ki makslas muzeji (kas ASV lielakoties tiek
veidoti un uzturéti, pateicoties privata kapitala iniciativai) un kon-
dicionéts gaiss publiskajas bibliotékas, un sakt jaunu, laimigu (vien-
lidzigu) dzivi vienséta bez elektribas naturilas saimniecibas ap-
staklos, palauties tikai uz savu roku darbu un bt pilnigi brivam
no riebigajiem ekspluatatoriem.

Protams, kritizét roku, no kuras éd, ir viena no pazimém, kas
at$kir cilvéku no, teiksim, supa. Maksliniekam un filosofam visos
laikmetos bijis raksturigs zinams protesta gars, kas veérsts pret
pastavoso iekartu, lai kada ari ta batu. Allaz bus ari neskaitami
varianti, ka rikoties, - organizét valsts apvérsumu, piedalities sa-
biedriska kustiba, izvairities no jelkadas saskares ar sabiedrisko
dzivi un paslépties sava personigaja pasaulé. Un par visiem atga-
dina Documenta,

Salca kritisko piezimi var atspékot ar faktu, ka viss tomér nav tik
vienkar$i. Daudzi Documenta dalibnieki nedzivo kapitalisma epicen-
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movement with its slogan “the only solution is World Revolution”
fights for the rights of workers.'” One has to ask whether an alter-
native solution exists - for example, to turn away from this unjust
system, to decline all the good things of New York as a metropo-
lis including such nuances as art museums (which in the USA are
mostly created and maintained thanks to the initiative of private
capital) and air conditioning in public libraries, and to start up a
new, happy life (of equality) on a self-sufficient homestead without
electricity, relying only on the work you can do with your hands
and being completely free of those horrible exploiters?

Of course, criticism of the hand that feeds you is one of the fea-
tures which differentiates a human from, say, a dog. A certain spirit
of protest directed against the existing system, no matter what it may
be like, has been a characteristic of the artist and philosopher at all
times. There will always be countless versions also of how to act - to
organize a state coup, to take part in a public movement, to avoid
any contact with public life and to hide in one’s own personal world.
And Documenta reminds us about all of these.

Saltz's critical remark could be refuted by the fact that every-
thing, however, is not quite that simple. Many Documenta partici-
pants don't live in the epicentres of capitalism, quite the opposite.
Their viewpoint, even though it may be influenced by Western cul-
ture which is tended towards the global dominant, is still based on a
different historical and daily experience. It's not always “art only for
the.01 percent” - for example, the AndAndAnd group of artists in the
little garden next to the Ottoneum Museum invites people to take
up an anti-capitalist lifestyle, (which, 1 assume, is not that different
from self-sufficiency), and anyone can do this. Art critic Lori Waxman
(born 1976) offered to write a two hundred word review within a
half an hour about any work of art shown to her - thus every artist
had the opportunity of being professionally reviewed, as opposed to
real life in which critics write and publications publish articles only
about the few successful ones.

The thing - the measure of all things
Another crucial element of dOCUMENTA (13) is the message to fo-
cus on the world of things as a sort of challenge to our anthropocen-
tric world view. Christov-Bakargiev calls this a non-lagocentric ap-
proach. Such an attitude allows the rejection of verbalisation as one
of the fundamental functions of human thought and instead gives
a “voice” to things and objects. Not only humans have rights and



tros, drizak gluZi otradi. Vinu skatijums, lai ari varétu bit uz globaku
dominanti tendétas Rietumu kultiiras iespaidots, tomér balstas
cita vésturiskaja un ikdienas pieredzé. Ne vienmér ta ir maksla
“0,01 procentam” - pieméram, makslinieku kolektivs AndAndAnd
darzina pie Ottonerm muzeja aicina pievérsties antikapitalistis-
kam dzivesveidam (kas, pienemu, daudz neatskirtos no naturalas
saimniecibas), un to var jebkurs. Makslas kritike Lorija Vaksmena
(Lori Waxman, dz. 1976) piedava pusstundas laika uzrakstit recen-
ziju divsimt vardu apjoma par jebkuru makslas darbu, kas vipai tiktu
paradits, - jebkuram maksliniekam ir izredzes tapt profesionali
izvértétam pretéji istajai dzivei, kura kritiki raksta un izdevumi
publicé rakstus tikai par nedaudziem veiksmigajiem.

Lieta - visu lietu mérs
Vél viens butisks elements dOCUMENTA (13) véstijuma ir uzmani-
ba pret lietu pasauli un savveida izaicinajums antropocentriskam
pasaules skatijumam. Kristova-BakardZijeva to dévé par nelogo-
centrisku (non-logocentric) pieeju. Sida attieksme Jauj atteikties no
verbalizacijas ka vienas no cilvéka domasanas pamatfunkcijam un
savukart pieskirt “balsi” lietam un priekSmetiem. Ne tikai cilvékiem
ir tiesibas un pienakumi, bet, ka izradas, ari lietam - var runat par
priek§metu, dzivnieku, augu un mineralu raksturu, mijiedarbibu un
funkcijam. Sada skatijuma cilvéks ne vienmeér ir visu fizisko, mentalo,
politisko un ekonomisko procesu virzitajs - sava teikSana pasaulé ir
pat par “nedziviem” uzskatitiem objektiem.

Sada pieeja var biit savietojama ar masdienu filosofija aktualo
spekulativo realismu vai spekulativo pavérsienu (speculative re-
alism, speculative turn) kontinentala materialisma un realisma
virziena.'” Jautajumi, par kuriem 51 pavérsiena ietvaros spriez
Slavojs Zizeks (Slavoj Zizek), Manuels Delanda (Manuel DeLanda),
Bruno Latiirs (Brune Latour), Alberto Toskano (Alberto Toscano),
Kventins Meisi (Quentin Meillassoux) un citi, savukart ir saistiti
ar ta dévéto lietu teoriju (thing theory). Taja savveida ricibspéja
(spekulativs varda agency tulkojums 5aja konteksta) tiek pieskirta
lietam, méginot apgazt vai vismaz saSiipot apgalvojumus, ka “cilvéks
ir visu lietu mérs”, ka “viss notiek galva" un ka jelkadas dabiskas
vai pardabiskas spéjas lietam pieskir tikai cilvéka iztéle, izvéle un
riciba.

Viens no lietu teorijas pamatlicéjiem Bils Brauns (Bill Brown)"
ir noradijis uz faktu, ka lietdm piemit lietiskums (thingness) un si
ipasiba var bt patstaviga un ricibspéjiga, ne vienmér un ne obli-
gati cilvéka noteikta (lidzigi ka ir gadijumi, kuros cilvéka kermenim
§iricibspéja nepiemit un tas ir tikai lieta, ieslégta sava vieliskuma
vai materialitaté). Brauns norada, ka 3o ipasibu dé] més varam
lietas uzliikot, bet ne vienmér tas saprast un tas bieZi vien paliek
“arpus izprotamibas ramjiem"" Turklat vin$ atgadina, ka "kon-
struktivistu materialisms véléjas uzlikot objektus ka pasaules
parveido$anas dalibniekus: “Misu rokas eso$ajam misu lietam,”
apgalvoja Aleksandrs Rodéenko, “jabiit vienlidzigam ka [misu]
biedriem.”"**

Lietas ka pasaules parveido3anas dalibnieki - tas saskan ar
Kristovas-BakardZijevas teorétisko uzstadijumu. DZerijs Salcs iztei-
cies, ka "slaveno Jozefa Boisa frazi "ikviens ir makslinieks" Kris-
tova-Bakardzijeva papildina ar vardiem "un ikviena lieta ari™"'".
Programmatiskaja ievadraksta makslinieciska direktore pauz
viedokli, ka ir iespéjama saskana starp cilvéka un citu dzivibas
formu sapratu, afektiem un uzskatiem. Sada saskana biitu saistita

AndAndAnd. Viens no dOCUMENTA (13) ietvaros organizétiem
antikapitalistiskds dzives elementiemn /

Commaning in Kassel and other proposals towards cultures of commaons,
revocobion, and non-capitalist life

2010-2012

Foto/ Phota: Akse Tifentsie

responsibilities, but, as it turns out, things have them too - one can
speak of the character, interaction and functions of objects, animals,
plants and minerals. In this perspective, humans are not always the
drivers of physical, mental, political and economic processes, because
even so-called “inanimate” objects have some say in the world.

This approach might be compatible with modern philosop-
hical “speculative realism” or the “speculative turn" of continental
materialism and realism.'” The questions examined in this trend
by Slavoj Zizek, Manuel DeLanda, Bruno Latour, Alberto Toscano,
Quentin Meillassoux and others are connected with so-called "thing
theory". In thing theory, a form of “agency” is granted to things inan
attempt to overturn, or at least shake up, the conception that “man is
the measure of all things”, that “it all happens inside our heads” and
only the human imagination, choice and action can grant natural or
supernatural abilities to things.

One of the pioneers of this theory, Bill Brown'?, has pointed
out that things tend to have “thingness”, and this quality can be
independent and have agency, without necessarily requiring hu-
man determination (as in cases where a human body does not have
agency and is only a thing trapped within its substance or materi-
ality). Brown states that because of this quality we may observe
things but not always understand them, and often they remain
“beyond the grid of intelligibility”." In addition Brown reminds us
that “Constructivist materialism sought to recognize objects as par-
ticipants in the reshaping of the world: "Our things in our hands,”



ari ar iespéju atgiit “aizvésturiskas zinaSanas par to, ka tiesa veida
pariipéties par savu izdzivosanu un iztiku (noskirot to no korpo-
rativas partikas razoSanas, kas var paverdzinat cilvékus tik drama-
tiski, ka nav pieredzéts pédéjo desmittiiksto$ gadu laika)"”.

No vienas puses, varam atsaukties gan uz marksisma postuléto
darbalauzu totalo atsvesinaZanos no darba, darbarika un darba
rezultatiem, ka ari no lidzcilvékiem un pasiem no sevis, un idejam
par to, ka §o atsveSinasanos parvarét. No otras puses, Kristovas-
Bakardzijevas uzmaniba pret lietu lietiskumu saskan ar lietu teo-
rijas centieniem atdot lietim balsi, ko cilvéks it ki tam atpémis. Ta,
pieméram, antropologija un sociologija Ardzuns Apadurajs (Arjun
Appadurai) un vina domubiedri jau 80. gadu vida iedibinaja pét-
niecibas virzienu, kura centra ir tiesi lietu, priekSmetu un objektu,
nevis vairs cilvéku sabiedriska dzive."” Filosofija, kas saistita ar uz-
manibu pret lietam, viena no centralajam figiram ir Bruno Latirs
un vina galvenais eksegéts Greiems Harmens (Graham Harman)."
Savukart makslas un kultiiras vésturnieki is teorijas gaisma arvien
bieZak nevis pievérsas lietu un materiilu iespéjamam simboliskam
vai metaforiskam nozimém, bet velti uzmanibu, pieméram, Jozefa
Boisa izmantoto tauku taukainibai vai AniSa Kaptra krasas pigmen-
tu krasainibai un pigmentiskumam. Vai ari romanikas katedralu
akmens skulptiiru akmeniskumam, ka to dara Piters Lovs (Peter Low),
Valua dinastijas galma pasniegto un sanemto davanu materialitatei,
ki Brigita Bitnere (Brigitte Buettner), vai ari visam kermeniskajam,
vieliskajam un fiziologiskajam Eiropas viduslaiku maksla, kas ir
Karolinas Bainamas (Carolin Bynum) zinatniskas izpétes centra.”’

Savukart Documenta ekspozicija Lins Faulkss (Llyn Foulkes,
dz. 1934) muzicé uz bungu komplekta, ko pasrocigi izgatavojis no
atrastiem objektiem, un vina gleznas integreétas tadas lietas ka
veca mikrovilnu krasnina un citas. Eimija Balkina (Amy Balkin,
dz. 1967) piedava uzlitkot zemes atmosféru ka konkrétu lietu, ku-
ras ierakstianu UNESCO Pasaules kultiras mantojuma saraksta
maksliniece vélas panakt. Toties makslinieki Giljermo Faivovics
(Guillermo Faivovich, dz. 1977) un Nikolass Goldbergs (Nicolds Gold-
berg, dz. 1978) atgadina par cilvéka bezspécibu lietu prieksa un So
lietu acimredzamo ricibspéju. Videodarbi fikséta nedaudz smiek-
liga bakstiSanas ap milzu akmeni ir viena no dokumentalajam lie-
cibam par vinu projekta neveiksmi - Faivovics un Goldbergs bija
jecerjusi atgadat no Argentinas uz Kaseli milzu meteoritu El Cako (EI
Chaco).Viens no galvenajiem iemesliem, kadé] tas nebija iespéjams,
bija nevis tas, ka 37 tonnas smaga objekta transportésana biitu par
dargu, bet gan vietéjo iedzivotiju parlieciba par to, ka El Cako ne-
grib, 1ai to jebkur parvietotu,

Vél citu lietu ricibspéjas aspektu atklaj Kyung-won Moon
(dz. 1969) un Joon-ho Jeon (dz. 1969) projekts “Zinas no nekurienes”
(News from Nowhere). Viens no ta elementiem ir filma "Pasaules
gals” (El fin del mundo), kuras viena epizodé nakotnes sieviete post-
apokaliptiska bunkura péta misu civilizacijas nedaudzas atliekas.
Objekts, ko vipa uzliko ar pilnigu neizpratni, ir lampinu virtene -
Ziemsvetku eglites rotajums. Pa celam uz izstadi saruna ar cela-
biedru, apspriezot miasdienu zinatnieku versijas par pagatnes
makslas un arhitektiras funkcijam un to ticamibu, izvirzijam hipo-
tézi par to, kas pekspa pasaules gala gadijuma paliktu no misdienu
civilizacijas Latvijas teritorija. Kadi nezinamai sugai piederigi
nakotnes arheologi atrastu divainu, gigantisku buvju atliekas, un,
ja viniem paveiktos atSifrét alfabétu, vini varétu secinat, ka te, lik,
bijis dieva Iki templis, bet tur - dievietes Maksimas svétnica.” Vini

Aleksandr Rodchenko claimed, “must be equals, comrades.""*

The idea of things as participants in the transformation of the
world chimes with Christov-Bakargiev’s theoretical premise. Jerry
Saltz has said that "to Joseph Beuys’ famous dictum “Everyone is an
artist Christov-Bakargiev adds, “So is any thing""". In her program-
matic introduction, the artistic director opines that alignment is
possible between the intelligence, affects and views of humans and
other life forms. Such an alignment would be connected with the
ability to reclaim “.ancient knowledge of directly caring for their own
sustenance and food (and severing it from the corporate production
of food, which can dramatically disempower humans in ways not
seen in the past ten thousand years) ."",

On the one hand, we can refer to the Marxist thesis on the com-
plete alienation of the proletariat from work, tools and the results of
work, and also the ideas held by ourselves and our fellow humans
on how to overcome this alienation. On the other hand, Christov-
Bakargiev's emphasis on the thingness of things ties in with the ef-
forts of thing theory to return to objects the voice that humans sup-
posedly took away. Thus in the mid-1980s anthropologist and socio-
logist Arjun Appadurai and colleagues founded a field of research
in which things and objects rather than human social life are at the
centre.'® One of the central figures in the philosophy of focussing on
things is Bruno Latour and his chief exegesist Graham Harman."
In the light of this theory, historians of art and culture are paying
increasing attention not to the possible symbolic or metaphorical
meaning of things and materials, but rather, for example, to the fatti-
ness of the fat used by Jospeh Beuys or the colour and pigmentation
of the paints used by Anish Kapoor: Or the stoniness of Romanesque
cathedral stone sculptures, as in the case of Peter Low, or the materi-
ality of the gifts given and received in the Valois dynasty court, as per
Brigitte Buettner, or all that is profane, substantial and physiological
in Medieval European art, which is at the centre of Carolin Bynum's
research.?

In his Documenta exposition, Llyn Foulkes (1934) plays a set
of drums he crafted from found objects, and his paintings integrate
things such as an old microwave oven. Amy Balkin (1967) invites
us to view the Earth's atmosphere as a concrete thing that should
be included in the UNESCO World Cultural Heritage List, while art-
ists Guillermo Faivovich (1977) and Nicolas Goldberg (1978) remind
us of human powerlessness before things and the obvious agency
of such things. Their video work recording some slightly humorous
pottering about with a giant rock is one of the documented testi-
monials of the failure of their project: Faivovich and Goldberg had
hoped to bring the giant meteorite El Chaco to Kassel from Argentina.
One of the main reasons why this proved impossible was not that
transporting the 37 ton object would be too expensive, but rather the
conviction of the local people that El Chaco didn’t want to be shifted
anywhere.

Another aspect of the agency of things is revealed in the project
News from Nowhere by Kyung-won Moon (1969) and Joon-ho Jeon
(1969). One of these elements is the film *El fin del mundo’. In one
episode of it a woman in a post-apocalyptic bunker is studying the
scant remains of our civilisation. The object that she is staring at with
total incomprehension is a Christmas tree decoration - a string of
lights. On the way to the exhibition, in a discussion with a companion
about the believability of what modern scientists put forward about
the functions of art and architecture from the past, we proposed a



piepemtu, ka Siem dieviem bijusi nozimiga loma misu sabiedriba, jo
templi bijusi milzigi un tajos uzkrati iespaidigi ziedojumu apjomi -
partikas krajumi priesteru kartai, kuri dzivojusi nesalidzinami labak
par visiem paréjiem, jo izrakumos atklatajos majok]os nekadu no-
pietno partikas krajumu nav.

Acimredzot Documenta iespaida ka par dieviem, ta izmirsto-
§am sugam domajusi daudzi, gan nondkot pie atskirigam hipoté-
zém. Pieméram, Roberta Smita secinajusi, ka izstades “neaptve-
ramais, skatitaju noliedzo8ais vériens ceribas laupo$a méroga
iemiiZina veco modeli, kura kurators ir visuredzoss dievs. Saja zina
ta Skiet vienlidz gan ka izmirstoSa suga, gan ka jauns sakums.”** No
vienas puses, var piekrist. No otras - var ari iedomaties, ka esam
nonakusi tur, no kurienes bez visuredzosa dieva vairs diez cik talu
netiksim. Un tas varbiit pat nav tas trakakais, ja Sis dievs izradas ne-
vis Iki, bet gan iedvesmots un idealistisks makslinieciskais direk-
tors.
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hypothesis about what would remain of modern civilisation in
the territory of Latvia if the world came to an end. Archeologists
from some mysterious future species would uncover the ruins of
strange, enormous buildings, and if they were able to decipher the
alphabet they might conclude that here stood a temple to the god ki,
and over there was a shrine to the goddess Maxima.”! They would
assume that these gods played an important role in our society, as
the temples were gigantic and they stored impressive quantities of
offerings as food stocks for the priestly class, who apparently lived
vastly better than everyone else, since in the residential dwellings
excavated there were no significant amounts of food to be found.

It is clear that Documenta has inspired many to think about
both gods and endangered species, and to reach divergent hypoth-
eses. For example, Roberta Smith has concluded that the exhibi-
tion's “incomprehensible, viewer-defying vastness perpetuates an
old model, the curator as all-seeing-god, on a disheartening scale.
In this way, it seems as much a dying breed as a new start."** From
one angle, you could agree with this. From another, you could also
imagine that we have reached a place where without an omniscient
god we won't get too far. And it's probably not the worst if this god
turns out to be not Iki, but rather an inspired, idealistic artistic
director.

Translator into English: Filips Birzulis

1 With this rhetorical question Sclvita Krese conluded her summary of impression of the
Documenta 2007. See: Krese, Solvita. Documenta vijums vai spéks ? Studija, 2007,

No. 4 (55), p. 65.

2 Christov-Bakargiev, Carolyn. “The dance was very frenetic, lively, rattling, clanging,
rolling, contorted, and lasted for a long time”. In: dOCUMENTA (13). The book of books:
Catalog 1/3. Ed. Carolyn Christov-Bakargiev, Bettina Funcke, and Katrin Sauerlander.
Ostfildern: Hatje Cantz, 2012, p. 31.

3 Smith, Roberta, Art Show as Unruly Organism, The New York Times, 14 June 2012,

4 As part of Documenta, on 8 and 9 September there will be a conference for the
discussion of the meaning and contents of artistic research.

5 Teixera Pinto, Ana. Documenta 13. Art Agendo, 10 June 2012.

6 Gruzinski, Serge. From Holy Land to Open Your Eyes, Kader Attia. The Repair from
Occident to Extra-Occidental Cultures. dOCUMENTA (13),

7 See, e.g.: Smith, Roberta, Art Show as Unruly Organism,

B Saltz, Jerry, A Glimpse of Art’s Future at Documenta, New York Magatine, 16 June 2012,
9 Ibid.

10 Saltz, Jerry. Eleven Things That Struck, Irked, or Awed Me at Documenta 13. New York
Magazine, 15 June 2012,

11 See their website: http://occupywallst.org/

12 See the collected works: The Speculative Turn. Continental Materialism and Realism
Ed. Levi R. Bryant, Nick Smicek, and Graham Harman. Melbourne: Re.press, 2011.

13 See, e.g.: Brown, Bill. Thing Theory. Critical Inquiry, 2001, Vol. 28, No. 1,

14 Ibid, p.5

15 Ibid, p. 10

16 Saltz, Jerry. A Glimpse of Art's Future at Documenta.

17 Christov-Bakargiey, Caroline. "The dance was very frenetic, lively, rattling, clanging,
rolling, contorted, and lasted for a long time”, p. 34,

18 The Social Life of Things: Commaodities in Cultural Perspective. Ed. Arjun Appadurai,
Cambridge; New York: Cambridge University Press, 1986.

19 See, e.g.: Harman, Graham. Prince of Networks: Bruno Latour and Metaphysics.
Prahran, Vic.: Re.press, 2009.

20 See: Low, Peter. “As a stone into a building”: metaphor and materiality in the main
portal at Vézelay. Word & Image, 2006, Vol. 22, No. 3; Buettner, Brigitte. Past Presents:
New Year’s gifts at the Valois Courts, ca. 1400. Art Bulletin, 2001, Viol. 83, No. 4; Walker
Bynum, Caroline. Christion Materiality: An Essay on Religion in Lote Medievol Europe.
New York; Cambridge, Mass.: Zone Books; MIT Press, 2011.

21 Ikiand Maxima are the names of supermarkets commonly found all over in Latvia
today.

22 Smith, Roberta. Art Show as Unruly Organism.



ISSN lwOD7380%

05
: DA
¢ 9ir71407"34000
. Ls2.80/€6.00
4 VIZUALO MAKSLU 2URNALS

VISUAL ARTS MAGAZINE
86/2012
oktobris / novembris

3 Péteris Bankovskis Jautijums par 2 74 )

6 Egle Jocevicate UzstasSanas veidi.
Saruna ar “Mindauga triennales” kuratoriem/

Eglé Juocevidiute

14 Alise Tifentale K@ izlabot visas kludas uzreiz /

24 Egle Jocevicite Blja pec sapniem

Eglé Juoceviciute

33 Barbara Feslere Perpetuum mobile.

Saruna ar makslinieku Vavzinecu Tokarski/

Barbara Fassler

40 eiina Dice Citas véstures sakums.
Acgarna saruna ar makslinieku Braco Dimitrijevicu /

52 Margarita Zieda Baroka svétkos katapultétie /
57 Katrina Teivane-korpa Arturs Bérzm§
62 santamicule Brigita ZelCa-Aispure

66 Dita Birkeniteina Kristine Lasmane
70 santa Micule Melnais entuziasms un balta degradacija /

PLAKATS /



