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The Language
and Value of
Things under
Communism
and Capitalism
ALISE TIFENTALE, especially lor " Dizaina Studija"

The photographs published in Soviet era magazines and newspa-
pers eloquently descdbe for the next generation the grain and

sugar beet harvests in collecuve fams; the increase in production
in significant manufacturing facilities: the huge volume of milk
gained from cows and the accomplishment of the five-year plan
over a period of three or four years in factories; the triumph of the

will of the people over the elements of nature and the continually
increasing prosperity of the proletadat. Examining the visual
material in chronological order. a gradual change in emphasis,

both in the choice of scene and in the formal structures of photo-

graphs can be discemed from the depiction ofgro{th, v,rhich was

ideologised and ideatised in the Stalln era, to the firal tiredness of
the peiiod of stagnation (which is illustrated by the inexpressive

portraits of members of the politbureau and other officials fre
quently publicised in the press) and the unrest ofperestrolk.L

A "golden age" eisted between both of these extremes in the
1970s. when a certain level of well-being was attained. When

examining these one is struck by the temptation to look for simi-
larities (and dlfferences) with l,atvia's cunent verslon of capital-
ism. Back then. all of the products of 'Radiotehn&a" and \EF that
were in demand were manufactured in the l,atvian SSR, as were
'Straltme" coffee grinders, "Sarkona zDaigzte" mopeds, 'Dzantars"

perfumes etc; "Riga.s Modelu nd,.r's", "Rlgas audutns" and 'Rltds
apOirbs" determined the direction of fashion, alongside stylish
fashion photographs from ttre magazine ?!?as Modes" by the pho-

tographers Janis Kreicbergs aJld Ilga Suna. Many who experienced

this time have forgotten that the scarce coffee grinders alld other
goods once held the same difficult-to-obtain and status symbol_

related charm that is currently held by all of those ltalian and
Danish knick knacks, the "originality" and "quallty" ofwhich we

enthusiastically discuss today. The tlpe of offering, design, fash-

ion and general ideological context has changed, but what has

remained unchanged is the need of the consumer {whether this
was the So!'iet era proletariat and collective farm worker or a con-

temporary capitalist employee) to translate their owll prosperity
and social status into the language of objects, the nuances of
\rhich (diatects/dialectics) are influenced in turn by the ruling ide

olosr of the relevant era. This essay gives a brief insight into how

Soviet brands were represented in the photographs of the 1970s.

or from our contemporary !'iew, what this language of things was,

and how various goods addressed the Soviet consumer.

Photographs for the education of the workers

Bertolt Brecht, a Marxist, asserted that "photography in the hands
of the bourgeoise has become a terrible weapon which is aimed at
the truth"', but history indicates that this assertion would bejust
as true if the word "bourgeoise" was replaced by the words "com-

munism", "facsism" or "capitalism" etc. Any ideoloS/ uses a high
level of credibility to achieve its aims, which is still possessed by
the photogEph after suppression of ttre ideolos/ itself. It is accept-

ed practice to regard photographs as authentic "evidence of the
times", which they are, only we often tend to misunderstand
authenticity - taking that which is porhayed in the photograph to
be that which truly happened, not that which was desired. AII of
the totalitarian regmes of the 20th century used this phenomenon

of perception to further their aims (parallel to another equally
impresslve tool cinema) and are continuing to use it successfully

to influence the holders of wealth. A radical example from the
Soviet Union is the brutal use of photography during the Stalin
em, whereby photographs were dramatically retouched and assem-

bled. to literally rub out undesirable people, or to add the neces

sary slogans on posters held by people participating in protests,

etc.' This type of manipulation of photographic materials corle-
sponds with a general move towards kansforming the world and

improving it by any means. ln the second half of the century the
populaiisauon of Soviet ideoloSr arrd its strenglhening was a justi-
fication for the publication of any photograph in 1984 a wtde

ranging theoretical article was published in the Soviet photography

magazine 'SoDetskojejfoto", which asserted amongst many other
things: Hopes for the triumph of civilization, for a new and truly
humane life style are only associated with the avantgarde of the

most progtessive international communist - movement.,, The

most useful tool in relation to this remains the posittve hero, in
whose image everything valuable is concentrated, everything which

has been overcome and achieved on the hard road to the new world

and the creation of the new person. Thanks to its particular char-

acteristics. it is possible that photography is the most functional
art form."3 Talilng into account that the "political ambitions of the

Soviet state encroached into absolutely all spheres"", the same

Socialist Realist guidelines that delined creative activity in litela-
ture, line art and other iields were applied to photography; in short:
''Socialist Realism provides for a truthful and historically concrete

depictlon of reality in accordance with the ideological task ofthe
education of the workers in the spirit of socialism t.

The photographs that I examine in this essay arc in a way able

to be \riewed as a part of this task of educating the workers - the

I-ATINFORM photo chronicle *The Republic in Photographs was

prepared centrally by the TASS/LaMan SSR Council of Ministers

Information agency I-ATINFORM and was sent out to newspaper

editorial boards. Each dated "publication" ofphoto chronicles (the

matic collections of photographs) was accompanied by a small

introductory text and captions.
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changed. whether this ls a collective farm director under Sovlet

conditions or a mid_level manager in a contemporary democracy.
-The ideological task of educating the workers in the splrit of

socialism' was achieved through the use of photographs which

documented the opportunities for cultural recreation and conven-

iences for the working class - that which they could e4ect in their

free time: well facilitated parks, camping grounds for collective,

well-organised recreation, aesthetically designed public catering

venues and large shopping centres - the same things that are

found in the currently popularised consumerist lifestyle. Only the

message today is dlfferent - in the Soidet press a new superrnarket

or caf6 was interpreted as another form of demonstrating the tri-
umph of communism, while today they are seen as new opportuni

ties to "flnd ' or "improve" oneself and to gain vanous other esoteric

qualities which are usually promised in the slogans of shopping

centres aIrd advertisements for tJIe recreation industty.

A similar depicuon of prosperity with differing ideologlcal sub-

text in Soviet and contemporary visual culture expressively remlnds

one of the fact that it is not the inscription. "Ligne Roset" or

"Sarkonais kDadrats", and not the presence of flor.ver beds by a

house that signiry a cleai conscience and a happy life Cormenting
on the unrest arld agitation which have been instilled in today s

consumers by the constant necessity to make a choice, and the

chronic insecurity about the ramiffcations of their choices in the

future, the philosopher and sociologist Renata Salecl emphasises

that capitalism has transformed the proletariat-slave into a free

consumei'7, demonstratlng the illusory nature of the "freedom" of

the consumer. V/e can conclude that individual episodes in history

have the tendency to repeat cyclically.s For example, the elements

of civic wealth mentioned in this essay are equatly pertinent in both

communist and capita-list societies, only the nuances of interpreta

tion have changed: the possession ofa private house [back t]ren a

Liudni house in a collecuve farm ltllage, today - a to&'nhouse in a
gated community), a private car (back then a Zlguli" rrow - atty cotu'

pact car), a garden or summer cottage fback then a dacha" now - a
hollday house). Under capitalism this set has also beenjoined by

something that was unimaginable in the So!'let era - tlle ability to

travel around world, using cheap airllne tickets which have been

purchased six months beforehand. But this is just an illusory fiee-

dom described by Renata Salecl - an lnstantaneous appeasement

for existential stress, because tle "free" consumer of today does not

really differ in many aspects Iiom the lgth century peasant - a serf -
in the same way as the relative value of things does not change. For

example, the appeal of so-called studlo apartments: gaintng one

room with a sink and a stovetop in the corner for approximately

1OO 000 lats tFtcally means a bank loan for a term of 40 years'

and the conditions of this contract paradoxically seem practically

the sarne as the conditions by which my great great-great-grandfa

ther could buy his house and land from the local country nobleman

in the mid 19th century, for this purpose borrowing a fantastical

sum of money from the same nobleman for a period of 61 years

(around 40OO roubles: the wage for a days work at the manor was

25 kopeks)'. By putting aside Soviet newspapers and noblemen's

contracts. it gets easier to handle, however: although history

repeats itself. a certain progress can also be observed, because cur-

rently our conditions are better than ever before.

Sentence from Berlolt Brecht s inlroductory anicle, which was published in 1931

in the Communisl Pady newspaper Communist Arb eitet lllustrierte zeitung

Ouolalion rron:S. Kotner BrechlsWarP mer'

htlp://21 stcenlurysocialism.com.

ln'depih descriptions of incidents ol falsiJying history can be read inl King, D-

fhe Commissat Vanishes: Tha Falsification of Photographs and Ai in Stalin's

Russia. New York: lretropolilan Books, 1997i Dickerftan, L. Camera Obscura:

Socialist Realism in lhe Shadow ol Photography. October, Vol. 93 (Summer

2000), pp. 138-1s3.

BnaAr4Mxpos, H. Bocn,rarenbHbti noreHqxan cHu Ka. CoBercKoe 0oro'
1984, No.3.
Ansone,E. PadomEemes mitologia. Riga: Neputns, 2008, 11.lpp.

PyAHeB.B. CroBapb Kyt'rypbt xX B MocKBa 1999

MichaelTaussig (b- 1940), Polessor in Anthropology al Columbia lJniversity,

criticizes colonialism, capilalist consumer culiure and the "lelishism ot house-

hold objects in his works.

See: Salecl, R- On Anxlely. Routledge, 2004; also in periodicals and calalogues,

lor example: Salecl, R. Success in Failure: or How Hypercapiialism Relies on

People's Feeling of lnadequacy. Paraltax 9, 2003, No 27, pp 96-1 08; Salecl,

R. lnner Limits in Times ol the Tyranny ol Choice. lt Manlfesta 7 Companion.

Milano: Silvana Edito ale,2008.
I Socialcycle theory in sociology denies or inhibits the facior of progress in

human history.
9 Svabe, A. lalvrlas vcslure: 180o-1914. Riga: Avots, 1 991 , pp 302+30 For

eye-wilness interprelalion of historicalfacls see: Kaudz_rte, [r., Kaudzite, R.

MCnietu lajki. Riga: Zvaigzne, 1983.
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ALTSE TiFENTALE, speciali "Dizaina Studiiai"

Padomju laika zurnalos un laikrahstos publicetas
nakamaiam paaudz€m dailrumgi vesta par labibas
kurbiesu razdrn kolhozos, par trieciendaibu
mes obiektos, par gigantisku izslaukumu no govs un
des plana izpildisanu truos vai detros gados

cilveka gribas uzvaru par dabas stihijam un

vela, gan fotograliju formahja struktura - no
ideologizatajam un idealizetajam atttstlbas un
telojumam Iidz slagnaciias perioda beigu

ilustrc talaika prese biezi publicetie neizteiksmigie

loceklu u. c. funkcioneru porheti) un perestroikds

kiem. Starp abiem galapunktiem rodams zelta
20. gs. 70. gadi. kad sasniegta zinama visparaja
un parrlem kardinajums meklet analogUas (un

Sodienas Latvijas kaktu kapitelsma situaciju.
tiek raLota visa PSRS teritoriia pieprasita

vien pieaugoso labklajibu. Pctot vizualo materialu
ka seciba. vcrojama pakapeniska akcentu mai4a gaIl iz,

kot lietu valoda. kuras nianses (dialektu/dialektiku) savu'

kafl ierekme alliecigaja laikpobma valdosa idcologija. Saj;

eseja - neliels ieskats, ka 20. gs. 70. gadu fotografijas tika re-

prezenteti padomju laika zimolijeb - kada no musdienu skat

punkta ir bijusi Si lietu valoda, kura dazadas preces "uzru-

naja" padomju paterataju.

.f oLograf ilas riarbalauau aucizinasanai

Bertolts Brehts, bidams marksists, ir apgalvojis, ka 'bur-

Zudzijas rokas fotografija klumsi par briesmrgu ieroci. kas

pavarsts pret patiesibu"', bet vasture liecina, ka sads apgal-

vojums ir tikpat patiess, ja burzuezuas" vieta lasam "komu

sa\.u mcrhu jzmanto augsto ticanibas pakapi.

kas pec piemit fotografijai. Fotografiju pie-

pai autentisku laikmeta liecibu", kas ta an

ttozt-
cu

par
ar-

laika
at-
(ko

ar
LPSR

un

nemts
ir. tikai
attEloto

nereti medzam parprast - fotosefija
par patiesi bijuso, nevis valamo. So uztve

\rEF produkcija, Straumes" kalijas dzirnavi+as,
zvaigznes" mopadi. "Dzintara" smarzas utt., Rigas

nams, "Rigas audums" un "Rigas apgerbs" nosaka
tendences. un Zurnala "Rigas Modes' stiligajas
grafijas tas iedzivina fotograli Jenis Kreicbergs un Ilga Silna.
Daudzi no Uem, kas sos laikus piedzlvojusi. ir neatgriezeniski

aizmirsusi, ka deficltajam kafijas dzimavi4em un citam
precam savulaik piemita tiesi tas pats gruti iegustama un
statusu simbolizcjosa zimola sarms, kads sobnd piemit
visiem tiem italu un dd+u Struntiem, par kuru "originalitati"

un "kvaltati" ar sajusmu diskut€jam. Mainas piedavajums.

dizains, mode, vispercjais ideologiskais konteksts, bet ne

mainiga paliek paterataja (vai tas bntu padomju laika prole-

terietis un kolhoznieks vai musdienu kapitalisma darba nC-

mejs) nepieciesamiba sa\,rr labklajibu un socidlo statusu tul

res fenomenu marku sasniegsanai bagatigi izmantojusi

visi 20. gs. reiimi lparaleli olram tikpal iespaidr-

gam kinematografam) un sobnd tikpat veiksmigi

turpina kapitala tureteji. Padomju Savieniba radi'
ir brutala fotografijas izmantosana St4ina

laike. fotoatt€lus dramatiski retus€jot un montejot, piema

ram, lai burtiska nozima izdzestu nevalamas personas, pie-

vienotu vajadzlgo saukli miti+a dalibnieku turctajiem pla

katiem u. tml.r Sads darbs ar fotomaterielu saskan ar vispa-

rajo vizrbu uz pasaules parveidoSanu un uzlabosanu jebku'

dem lidzekliem. Gadsimta otraja pusc padomju ideologijas

popularizEsana un stiprinasana ir pamatojums un motivsjeb

kura fotoattela public6sanai - val 1984. gade vadosaja pa-

domju fotozumala SouetskojeJfoto publicets plass teoretisks

raksts. kura starp daudz ko citu apgalvots: 'Vienigi ar vispro-

gresivatas starptautiskras komunistu kustibasavangardu
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1974. gads. Rrgas ra2odanas

tehniskas apvienibas
.Radioiehn ka slradn eces

demonstre pirmes k ases

pernesdjamo tranzisloru

radiouzlvoreju "Rlga-104 .
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1974. gads. Rigas ra:osanas

tehn skas apvr-onibas

"Rad otehnika" sirednieces

dernonstrd p rmas klases

pernaselamo tranz storu

rad ouztvdr6lu 'Riga 104".
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saistas cedbas par civilizacijas. jauna un patiesi cilvaciga dzi-
vesveida uzv.lru. (..) Vislietdengakais hdzeklis Saja zil.le bija
un paliek pozitivais varonis. kura tela koncentrats viss varti
gais. viss, kas parvardts un sasnie€its grutaja cela uzjaunas
pasaules unjauna cilvCka veidosanu. (..) Pateicoties savai spe
cifikai, fotografija, iespajams. ir visfunkcionelAkais makslas
veids."3 Nemot vera. ka "Padomju valsts politiskas ambrcuas
ietieces pilnigi vises sfaras ", uz lotogrAliju attiecinamas tas
pasas socialistiska realisma vadlinUas, kas noteica radoso
darbrbu litelatr:ira. tClotaja maksla u. c. jomas. Visisakaja for-
mulejuma - socialistiskais realisms paredz patiesu un vestu
riski konkretu realitates attalojumu 'saskana ar darbalauzu
audzinasanas idejisko uzde\''umu socialisma gal'a"5.

Fotogrefijas, ko Saja eseja aplnkoju. sava zi+a uzskata
mas par dalu no Si darbalauzu audzinasanas uzdevuma
I-ATINFORM fotohronika Republika fotoattelos" centralizdti
tika sagatavota TASS/I-atvijas PSR Ministru Padomes Info.
macijas agentura LATINFORM un izsutrta laikrakstu redak-
cUam. Katru dateto fotohronikas izde',umu" (tematisku fo-
toatt€lu kopumu) pavada neliels ievadraksts un attdlu pa
raksti. Atsevisku fotografiju autori nav minati, ka autorc no-
radita TASS/Latvuas PSR Ministru Padomes Informacuas
agentura I-ATINFORM. (Dala no Sim fotogralijem tagad gla
bajas Latvijas Nacionalas bibliotEkas Attelizde\,'umu lasita-
va.) Tapat ka citi tautsaimniecibas sasniegumi. Saja fotohro-
nika atspogulotas jaunas preces. jaunie dzivojamie rajoni ar
labiekartotu vidi un dzivokJu parauginterjeri tiesi tapat ka
musdienu pres6.

1. 1976. gads. Ar lerlina ordeni

apbalvole Rigas elektrornasinLl

rtpnica ra:o jaunas pusaubmaiiskas

velas mazgajames masinas "Riga 15"

kompleha ar centrifilgu "Centa",

kam pieshirta Valsts Kvalhdtes zime.

AnEla: velas mazqaiamo ma6inu

"Rl'ga 15" demonstre rlpnicas
stradniece Hel6na Grinevi6a.

2. 1976. qads. Jauno parfimdriias

izslradajumu komplektu "eardaSs",

ko ra:o apvieniba "Dzintars",

demonstrE maksliniece V. Sinavska.

3. 1977. gads. Rupnicas "Sarkane

zvaigzne" koleklivs Sogad izlaidis

iedzivo6jiem vairak neka

1 13 tokstosus jaunu modenu
mopOdu "Riga-16".

4. lnieniere tehnologe T. Erdmane

ar konditorejas Jabrikas "Uzvara"
jauno produkciju.

5. 1978. gads. Wriesu kreklus,

ko ra:o Rigas l,,lodelu nama

eksperimentalais cehs, demonstrE

Oiga Berezovska.

6. Taulas dailamalniecibas un

srJven?u ra:oianas apvienibas

"Dailrade Siguldas meistaru

darinatos izslradajumus demonstr0

L Pislonova.

7. 1977. gads. Razosanas

apvienibu "Rigas audums" un

"Rigas apudrbs" un Bigas [.,lodelu

nama specielisli izstrade jaun us

sievieSu kleilu modelus.

8. 1978- gads. Metalapstrades

ra:oSanas apvieniba "Darba

spars". ln:eniere tehnolode

Z. Lindenberga ar ja!no ultraviolelo

staru aparalu "Saule".
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No vienas puses, saturiski sis fotografijas daudz neatskiras
no Sodienas kapitalisma ideologija Iaditajien reklamas foto -
galvenajd lome ir priveta dzivojama platiba un priekBmeti,

ar ko So platibu piepildit. No otras puses. atskiras ideologis
kais konteksts. un tas padomju laika uz4emtajas fbtografi-
jes liek konstatet ari formelas atskiribas no musdienu re
klamas estatikas. Tas nenoteiktais kapitalisma variants. ku
ra darbojamies Sodienas Latviia. agresivi strada ar cilvdka
zemiskekajam clzi+em. piedavajot egocentrisku pasaules
skatijumu un neparhaukti aicinot parkapt desmito bausli
("Tev nebr:is iekarot") personiskas hbsajitas un laimes ver-
de. Privatie inte!eri, automasinas un zimolotas preces ae

klamas fotografijas liek attelotas ka rsakais un vienigais cels

uz laimi vai vismaz labsajfrtu. ReklamCtas tetas ir paspictie-
kamas vcrtibas: to ieguSana savA ipasume un lietosana gan

apstip.ina konkrata indivrda statusu zinataju loka un labo
gaumi. gan neapsaubami dara laimigu. Nekas cits navjada-
ra un navjazina jeprot i7-veleties pareizo preau komplektu
unjaspaj par to samaksat. Parkamas laimes jeb individualis
ma un egoisma ideologiju dzemdinajusi tirgus ckonomika -
biznesiem un industrijem irjabut ienesigien, patari+am ja
but augosam, un ar ko gan citu vel labak motivat pateretaju.
ja ne ar vina pasa personisko iaimi.

Padomju planveida ekonomike uzstadrjums atshiras jau
pasos pamatos taja nebija nepieciesams marketings. Jau-
niem razojumiem nebija par katru cenujepiesaista eventue
la patarataja uzmaniba uDjaizcina sava vieta vi4a apzi\ra. jo
pats preces eksistences fahts bija pietiekams, lai pac tas sta-
v€tu rinda. Galvenais motivs lietu icgadci bija nevis pareize,
gaumiga izvele un pirktsp€ja, bet gan vispar pieeja konkre
tajai precei (sociologi ka padomju cilvekam rahstungus izcel
tadus neformelas komunikecijas elementus ka blats , tirdz
nieciba zem letes u. c.). Sodienas cilveks pieradis pardzivot
svCtas Sausmas (izjutas. kuras antropologs Maikls 'fosigsd

salidzina ar fizisko nedrosibu, karajoties pie klints virs bez

dibe4a, clu:f hanging insecuriig) izveles pneksa tirdznieci
bas centra pie stenda ar takstos da.Zadiern apal'u modeliem
vai simtiem virtuves kombainu un stereosist€mu. un, iespc
jams, viens no vilra irrales kriterijiem bus zimols ar "snluka
ko reklamu '. kas redzeta kada no glancetajiem Zurnaliem
vai zi+u portaliem. Padomju laika fotografija jaune prece .e
prezenteta ka kartejais sasnieguns cela uz komunisma uz
varu. tas esamrbu apdves lepnuns un patoss. Ka tas izpau-
Zas pasas fotografijas dizaina, var redzet pievienotajos pie
meros: atshnlta no kapitalisma reklanlas foto. kura, lai pie
vCrstu ieprieks par dargu naudu "izpatitas' m6r\auditorijas
uznanibu, ar perdodamo priekSnletu nepiecieSams veikt
dazadas sarezgrtas manipulacijas (piemaram, p eksmets

I]N,4S DS16

janovieto estatiska vai eksotiska vida. jaizdona odginals
dramatisks vai izklaid€joss vai citadi emocionAls sizets ar
modelu vai dzil'nieku lidzdalibu un japiemekla atbilstosi ak
sesuari. javeic attela pecapstrade. turklat \'61jasaglabe zi
mola korporativa merketinga vadlinUas krasu izvale), Sis pa-
domju p.eau fotografijas attelo pri€ksmetus tadus, kedi tie
ir. Estatiskos nolukos kompoziciju papildina smaidosa sie
viete, kas demonstre preci. Turklat fpar prieku leminisma
teoretihiem) vi+a nav no kataloga izveleta anonlma moclele

ka musdienu reklanas. bet gan nopelnicm bagAta strednie
ce - augsti kvalilicdta profesionale, savas nozares specialis
te, kas ieguldljusi savu darbu konkretas preces razosana
vai izgudrosana. un fbtogrefijas parakste noteikti tiek mi
nets ari vi+as verds. Te ari darbaiauzu audzinasana - tikai
paraugstradnieks var tikt pie Sadas "pozitivas publicitates',
ka io saukiu mrrsdien-s.

tt ftf
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1. 1975. gads. Tlkslosiem stradnieku 4. 1978. gads. Bauskas rajona

un ka polaiu dimenu kalru oadu ko hozs "Uzvara" r viena no misu
sarlem labiekanolus dzivoklus. repub ikas pirmr ndas sa mn ecibdm.

(..) Viena no individualajam majem

2. 1977. gads. V. l. fefina ko hoza "Uzvara .

sovhoza stradnleka Gunara Ka na
jaunaja dzivok i.

3. 1977. gads. Arvlen skaislaks kl[sl
J\,ldlpils sovhoztehnikuma ciemats.

Sedas mejes dzivo melpiliesu 6ime.es.

5. 1978. gads. Bauskas rajona

kolhozs "Uzvara" ir viena no musu

republikas pirmrindas saimniecibem.

(. -) Kolhoza "ljzvara" ciemala

kopskals.



Filosofe un sociolo$e Renata

Salekla uzsver, ka "kapitalisms

plrvErtis proletdrieti-vergu

brlvd patGr€taja", uzrddot Sls

nosacltis pat6r€ttrja "brivibas "

iluzoro raksturu.

Pievaaosoties privatajam interjeram, gimenes majarn un daudz

dzivoklu namiem fotograijas. jaatzimc. ka samakslotas "lai-

migas dzives" aini4as formAlaje aspektagan 20. gs. 70. gados,

gan Sobrid daudz neatshiras fotogrSlUas tiek reprezentets
paraugs. pac kura tiekties. Saturiski atskinbas pastav - so-

brid vairums reklamas fotogreliju arhitektaras, dizaina, in-
te{era un dzivesstila Zumalos apelc pie lepnibas grCka. aici

not izvalaties kvaliteti", stilu", "individualu risinejumu". un
uzsver zimolotas preces funkciju pa visisako celu ievest svct

laima. Nekustana ipasuma katalogos plasi parstaveta dator
gralika un solijumi interieru izveidot pec klienta vai v\la in-
teiera dizainera noradljumiem. Pretstata padomju laika foto_

grafijas dokument€tas jaunbaves reprezent6 komunisma celt

niecibu, kolektivas piepiles rezultatu. tas parstav masveida,

sarijveida razosanu un izcel standarfzacUas prieksrocibas (t. s.

Lrvanu maju un daudzdzivoklu namu s€rijveida projekti, pa

ruuginteieri, kuros domin€josa loma f smagnejam, standar-
ta izmCros razotam sekcijam, utt.). Butuaziskam formalis
mam nav vietas ari proletariata majoklos - tiejapiepilda ar
s6rijveida ra:Zojumiem. Taau taja pasa laika, iedzilinoties viena

otla atteE (piemeram, jaunuzceltais kolhoza ciemats ar labie

kartoto vidi vai nesen ekspluatacua nodotais divsta\,'u nams

un ta saimnieki arjauno Ziguli) un prata salidzinot to ar So-

dienas presc redz€to. Skiet, ka politiske ideologUa tomar nav

visuvarena. Cienijama pilso4a (ieprieksminctais "pozitivais

varonis") labklajibas simbolu komplekts ii nemarnigs, vai tas

batu kolhoza priekssadetajs padomju apstaklos vai videja li
mena menedzeris mtsdienu demokratija.

''Darbalauzu audzinaSanas idejisko uzdevumu socialis-
ma gara veica ari tbtografrjas. kuras dokum€ntdta darbalau
zu kulturala atputa un crtibas. kas virlus sagaida brivaja hi-
ka: Iabiekaftoti parki, kolektrvai. labi organizatai atpatai pa-

redzeti kempingi. estetiski noformcti sabiedriskas Cdinasa

nas uzncmumi un plasi lielveikali tas pats, kas sastopams

Sibriza popularizetaja pateretaja dzivesveida. Vienigi vEs-

tijums atshirigs - padomju presa jauns lielveikals vai kafej

nica interpretCti ka kAr:tcjie komunisma uzvaras pieraduumi.
bet Sodien - ka jauna iespCja atrast" vai "pilnveidot sevi un
iegut dazadus citus ezoteriskus labumus. ko parasti sola
tirdzniecibas centru un izklaides industrijas reklernas saukli.

Lidzigais labklajibas attelojums ar atskingo ideologisko

zemtekstu padomju un musdienu vizuahja kultura izteik
smigi atgadina par to, ka ne jau uzraksts Ligne Roset vai
"Sarkanais kvadrats" un ne jau pulru stadijumu esamiba
pie majas nozim€ tiru sirdsapzi4u un visadi citadi himrgu

dzivi. Komentajot nemieru un satraukumu. ko musdienu
cilvaka izraisa nepartraukta nepieciesamiba izdarit izvcli un
hroniska nedrosiba par savas izveles sekam nakotne, filoso

fe un sociologe Renata Salekla uzsver, ka "kapitalisms par-
vartis proletarieti-vergu bdva pat.retaja ', uzradot Srs nosa-

citas patCrataja "bavibas" iluzoro rakstum. Varam secinat.
ka atsevishiem sizetiem vastura piemit tendence cikliski at
kartoties.o Piem€rarn. Saja eseja minetie pilsoniskas hbklaji-
bas elementi ir vienlidz aktuali komunisma un kapitalisma,
mainijusas tikai interpretacijas nia]rlses: sa\'Tupmaja (toreiz

"Lrvanu meja" kolhoza ciemata. tagad rindu maja ar "balto

apdari' privata ciemata), personiskais auto (toreiz Zigulis, ta
gad jebkura razotaja kompaktklases modelitisl. dezi+s vai

vasamtca (toreiz ddaa. tagad bnvdienu maja). Kapitalisma
Sim komplektam pievienojusies padomju laikos neiedomaja
ma iespeja l'rkendos apcelot tuvalas un tdlShas pasaules pil-
setas, izmantojot pusgadu ieprieks iegadatas letas aviobiJetes.

Bet ta f ukai Renatas Saleklas aprakstita iluzora bnuba
acumirkligs eksistenciala stresa remdcjums, jo sodienas "bfi-

\,':ris' pateretajs dazos aspektos neko daudz neaGktas no 19. gs.

zemnieka - dzimtcilvcka, tapat ka neatshiras lietu relativa
vertiba. Piemcram. ta saukta studio tipa dzivokla prieksroci-
bas, par aptuveni 1O0100 000 latu iegastot vienu istabu ar
izlietni un plitsvietu kakte, tipiska gadijuma nozrmc an hipo

tekare kredita ligumu uz 40 gadiem, un 3ada liguma nosaci-
jumi paradoksala karta Shiet gluzi vai pairakstiti no tiem no

sacijumiem. uz kadiem mans vecvecvectevs 19. gs. vidu va

raja izpirkt sa\"u maju un zemi no muiznieka, Sim nohlkarn
no ta pasa muiznieka uz 61 gadu aiz4emoties tiem laikiem
fantastisku summu (aptuveni 4O0O rublu. kamar alga par
dienas darbu muiza - 25 kapeikas)". Noliekot male padomju
laikrakstus un muiznieku ligumus. tomer paliek vieglak ap

sirdi - lai gan vasture atkartojas. verojams ari zinams pro
gress, jo sob d mums klajas tik labi ka nekad agral<.
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'1. 1974. oads. (..) Padomju Latvijas

darbalaudis par galveno uzdevumu

izvirza vispareju darba raziguma un

ra:osanas ekonomiias cel6anu,

sarazotas produkcias lehniska

limena un kvalitates paaug$inasa

nu, zlnatniski pamatotu saimnie

cibas vadibas uzlabosanu un

aprlemas: (..) iai pilnigak apmierl

netu pieprasijumu, 1974. gada

pardol iedzivolajiem daiadas

r,pnlecibas un partikas preces par

128 miljoniem rublu valrek neka

1973. gada, ka ari nodrcSinat

vejkaU tikla plalibas papla6inasanu

par 7700 kvadratmetriem un

sabiedriskes edinaSanas uzlCmu-

mu platibu par 11 600 vietem.

2. 1977. gads. Jauns tirdznlecilcas

centrs "Krasla" dzivojamaja

masive". Uzraksls uz lotogreljas

(krievu val.): "Partijas Pldnus

dzivEl".

1 Teikums no Benolla Brehla

evadraksta, kas 1931. gada
publicals komun slu partias

laikt aksla Ca n m u n i st Ar be ile t
lllustriefte Zettung. Cilals p6c:

S. Korner. Brechls War Primer.

hfl p://21 stcenturysoc aLism.com.

2 Lilerafire izsmelosi apraksliti
aiklaiie v6slures viltoSanas

gadtumi sk.: King, D. Ihe
Comniss at v anishe s: The

Falsificatian al Pholograqhs and
Arl in Sla/in's Russia. New Yo*:
lvleiropol lan Books, 1997;

Dickerman, L. Camera Obscura:

Soca sl Realism in the Shadow
of Pholography. Oclober, Vol. 93

lsummer2000), p. 138 153.

3 BraAvr'rhpoe, H. Bocnura_
re,lbHhri noreHqhar cF14MKa.

CaBercKoe Aaro, 1984, C. 3.

4 Ansorc, E. Padanizenes r.,ito'

/odia. Biga: Nepulns, 2008, 11. lPP.

5 ?ypaee,B. Cnoeapo xynt
rypd XX B. MocKBa, 1999.

6 Malk s Tosigs (Tausstr,

dz. 1940) Kolumbijas

3. 1976. gads. Komunistiska parija

un padomju valdiba nemitigi

ropCjas par padomju civ6ku dzives

limerJa ceLsanu, vinu veseibas

aizsardzibu un atp[tas

organizesanu. (..) NI0su republikas

pilsetu un lauku darbalaudim

pavdrtas plaSas iesp6jas biva laika

lietderigai lzmantosanal, aktivai

atputai un veselibas uzlabosanai.

Att6la - kernp ngs "Vaivari".

4. Specializale veikala "Eleklrons"

tirdzniecibas zal6 vienmdr ir daudz

pirceju.

Foto un komenta : LATINFORI,

fotoh ronjka " Repu bllka iotoalt6los".

TASS/Lalvijas PSR [.4inislru

Padornes lnf ormacijas agentara

LATINFOBL4. Feprodukciia un

datorapslrade: Dainis Godainis

(2007). Paleiciba LNB

Altelizdevumu lasitavai.

Universitates anlropolo0iias
p.ofesors, savos darbos krllzC

kolonialismu, kapitelistu
patorCialkulturu un'sadzives
prieksmetu f etiSisrn!".

/ Sk.: Salec, R. On Anxiely.

Routledge, 2004i ari publikacrjas

periodika un kalaogos,
piemCram:Salecl, B. Success in

Failure: or How Hypercapltalisrn

Beles on People's Feeling of

lnadequacy. P€raliax9, 2003,

No 27, p. 96-108;Salecl, R

lnner Limits in Times oflhe
Tyranny ol Choice. ln: Mat,fesla
/ Companion. [,4ilano: Silvana

Editorae,2008.

8 Sociab ciklu teorijas sociologiie

noliedz vai ierobezo progresa

lakloru cilvdces vcstuG.

I Svabe, A. Latuias vEsl/e:
1800- 1914. Rlga: Avots, 1991,

302.-330. lpp. Vdstuisko laklu

aculiecinieku lnlerpretaciju sk. :

Kaudzlle, M., Kaudzite, B.

Menieku laiki. Rtga Zvalgzne,

1983.


