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Foreword. The Little Prince on the Planet of Property 
Owners

– Oh, where I live, – said the little prince, – it is not very inter-
esting. 

– It is all so small. I have three volcanoes. 
– Two volcanoes are active and the other is extinct. 
– But one never knows.
– One never knows, –  said the geographer. 
– I have also a flower. 
– We do not record flowers, – said the geographer. 
– Why is that? The flower is the most beautiful thing on my 

planet!
– We do not record them, – said the geographer,  – because 

they are ephemeral.
 (Antoine de Saint–Exupéry. The Little Prince)

The word ephemeral can be used to describe everything we 
build, collect and construct to last. Taking the Little Prince’s 
point of view, the illusory sustainability and inviolability of pri-
vate property can turn out to be as ephemeral as the life of a 
single rose. What would the Little Prince see if he landed on the 
planet of property owners in the beginning of the 21st century? 
Slightly astonished, he would contemplate the lively hustle. His 
astonishment would refer to the human situation here and now 
– appraising each individual’s fragility and smallness, wherein 
everybody has a wish to confirm and secure his own presence 
on the planet through things that seem to last eternally. As a 
remedy against the undefinable weltschmerz, he would behold 
houses built and decorated by the inhabitants of the planet, 
lawns they regularly mow and water, their art collections and 
libraries, gigabytes of photographic notes they keep in their per-
sonal computers, each and every tiny piece of evidence that 
proves their existence. The Little Prince would be astonished by 
the beauty that unexpectedly reveals itself in places that busy 
people living on the planet haven’t even noticed, and by the 
passion and zeal with which they establish, populate and adorn 
all corners of the planet with signs marked “Private”. The Little 
Prince would curiously look into their homes and talk with the 
owners – just to fit in and understand. Although our artists are 
living on the same planet of property owners, theirs is the as-
tonished look of the Little Prince – the artists want to fit in and 
understand as well. 

What would the Little Prince do and think, if he had arrived in 
st century, got a job as 

a director at a music, advertising or film studio and spent his 
holidays together with friends in his house in a suburb? Perhaps 
he would seek for explanations as to why people build fences 
and equip them with secure locks and automatic gates, apply 
for mortgages, start collecting art, buy designer bed linen, and 
employ landscape architects and lawyers. Maybe he would 
spend time waiting for the appletree to bloom, teaching his son 
to shoot arrows from a self–made bow, practicing the “French 
bridge” stunt in a tiny pool, looking at the clouds and reading 
Chekhov – just like the alter ego of the artist Roman Korovin in 
his series Garden at the Sea. 

Looking for parallels and a context for Korovin’s work, some 
correlations may appear, at least formally, with photographs 
from the series Quiet Afternoon created in 1980s by Swiss 
artists Peter Fischli and David Weiss1. However, Roman 
Korovin’s afternoon is much more quiet than the absurd in-
stallations of furniture, food and household items construct-
ed and photographed by the Swiss artists – Fischli and Weiss 
release the potential energy of things and demonstrate the 
inevitable advance of the world towards chaos and self–de-
struction, while Roman’s interference with the  the status 
quo of things is minimal. His photographs open up a new 

Roman Korovin. Untitled. From the series Pay Half and Run! 2005.

dimension to understanding the mundane and prosaic – just 
like the Little Prince’s questions do.    

In another corner of the same planet, the Little Prince would 
find an ambiguous answer to his question about the impor-
tance of private property – it can mean pure happiness and the 
promise of stability and peace, and an annoyance and cause 
of misunderstanding at the same time. However, nothing in the 
material world speaks of it – a garden groomed and cherished 
by its owner flourishes and blooms, a construction that the 
owner has built with his own hands proudly overlooks a bed of 
spring onion and dill, and the seasons follow each other in their 
perpetual rhythm. But this idyll can be spoiled by a mere nothing 
such as a narrow pathway – an easement which brings suffer-
ing like an open wound in the otherwise healthy and whole (al-
beit microscopic) body of this estate. Considering this context, 
the small and crooked shed portrayed repeatedly in the series 
The Servitude by Zenta Dzividzinska acquires certain traits of 
a tragicomic, symbolic hero. Contrary to the tradition founded 
by Bernd and Hilla Becher that depicts grain elevators, water 
towers and other functional buildings as alienated and great 
examples of design, the shed in Dzividzinska’s photographs be-
comes a strong metaphor for everything humane – everything 
raw, unpolished and natural that touchingly stands up against 
everything powerful, arranged and perfect – just like the pro-
tagonists of novels by American writer Richard Brautigan.   

Let’s imagine that we’re in the outskirts of Daugavpils, the sec-
ond largest city in Latvia. There’s a full moon, or the dark sky is 
dramatically illuminated by the last gleam of a splendid sunset. 
In the foreground there are unkempt bushes, some debris and 
fences, and a weak light in a window of a house or an industrial 
building in the distance. The photographer searches, haunts 
and traces like a maniac, like a hero of some thriller: he moves 
on to his goal motivated by unknown forces. Or else, he is the 
last romantic, somebody like the Wanderer above the Sea of 
Fog from the painting of 19th century German artist Caspar 
David Friedrich 2 , who dreamily looks at the window behind 
which his unapproachable beloved resides. But here we don’t 
have to locate a plot of a suspense movie or a passionate desire 
to discover a new continent – the photographer Alnis Stakle in 
his series Home Sweet Home has created a surprisingly simple 
and magical image of homeliness itself, which is so direct and 
so obvious that it balances on the edge of sentimentality. 

What happens behind these illuminated windows? – the Little 
Prince would be curious about it as well. Behind one window 
somebody loves and cherishes his rose, somewhere else peo-
ple talk about investments – whatever they do in the safety 
of their private premises (“my home is my castle”) and within 
a self–designed environment every owner feels delivered from 
all evil and enjoys temporary salvation. Looking at 100 Rooms 

-
prised how many different and even contradictory avatars the 
popular terms “well–being”, “comfort” and “design” can have. 
“In my opinion, confirming that everything that exists must ex-
ist releases the stress of constant improvement, development 
and growth, which adds to our disbelief in ourselves and the 
world itself.” 3 

photographer Inta Ruka has been a frequent guest during the 
last four years. Meeting the tenants and listening to their life 
stories and opinions, Ruka has created a vast collection of pho-
tographs, and she has placed the personalities of the people 
living in Amalias Street 5a at the very center of it. For Ruka, 
there is nothing more interesting or significant than the individ-
uality, the personality in an equal dialogue tête–à–tête with the 

photographer (not the camera) and within the environment of 
his or her own private space. The viewer can guess the rhythm 
of life on this planet and follow the network of relationships 
from the interior details and a few reportage–style photographs 
included in the series, and we are invited to look into the eyes of 
the subjects in the same way Ruka did the portraits look back 
to us openly and sincerely. Nevertheless, each personality is a 
divine mystery, and each of these portraits reminds us of it. 

A contrasting self–effacing answer to the questions asked by 
the Little Prince is offered by the photo and video installation 
Contemporary Latvians
the work is based on the current wave of temporary or perma-
nent emigration from Latvia that has affected the artist’s own 

constructed a fictive family history documented in snapshots, 
built from the plots and motives that most of the young people 
leaving Latvia are proudly presenting in their online photo al-
bums. The provocative title refers to the inevitable and often 
irreversible changes in identity that are closely related to inte-
gration (real or imagined) in the new environment that is being 
perceived a priori as a better one. 

In conclusion – a brief journey in time. The photo film Hallo, 
Moscow!
a forerunner of everything that we see in the exhibition Private, 
as the film established and confirmed the tradition of explain-
ing and translating the general through individual, private mo-
tifs. Although the creation of the film is formally related to the 
Soviet propaganda apparatus – the film was commissioned by 

depict the private life of people living in and visiting Moscow. 

1 Peter Fischli, David Weiss. Stiller Nachmittag, 1984–1985. 
2 Caspar David Friedrich. Der Wanderer über dem Nebelmeer, 1817–1818.
3 Lejasmeijere I.  
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