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levads. Mazais princis uz privatipasnieku planéetas

Romans Korovins. Bez nosaukuma. No sérijas Pay Half and Run! 2005.
Romans Korovins. Untitled. From the series Pay Half and Run! 2005.

- Manas majas nav seviski interesanti, - mazais princis iesaka.
- Tur viss ir tik mazs! Man ir tris vulkani. Divi degosi un viens
apdzisis. Bet nekad jau nevar bit dross.
- Nekad jau nevar bat dro8s, - geografs atkartoja.
- Man ir ari puke.
- Pukes més neatziméjam, - teica geografs.
- Kade] gan ne? Tas ir visskaistakas!
- Tadél, ka pukes ir Islaicigas.
(Antuans de Sent-Ekzipert. “Mazais princis”)

Islaicigs ir viss, ko més bivéjam, krajam un veidojam mizibai.
PrivatipaSuma Skietama ilgstamiba un neaizskaramiba, no Maza
prinéa skatupunkta raugoties, var izradities tikpat efemera ka
vienas rozes muZs. Ko ieraudzitu Mazais princis, nonacis uz
21. gs. sakuma privatipasnieku planétas? Ar vieglu izbrinu vins
noraudzitos uz Seit valdoSo rosibu. Tas bitu izbrins par cilvéka
situaciju Sobrid - apjausSot savu individualo niecigumu un traus-
lumu, katram rodas vélme apliecinat un nostiprinat savu klatbatni
caur lietam, kuras ir Skietami muZigas. Ka zales pret vardos
neformul€jamo Weltschmerz kalpo planétas iedzivotaju uzceltie
un iekartotie nami, regulari plautie un laistitie maurini, gleznu
kolekcijas un bibliotekas, datoros saglabatie fotopiezimju gigabaiti
un rupigi sargata katra vissikaka lieciba par savu eksistenci. Mazo
princi parsteigtu negaiditi ieraudzitais skaistums, kuru aiznemtie
un rosigie planétas iedzivotaji varbit nemaz nav ieverojusi, tapat
ar kaisliba un aizrautiba, ar kadu tiek iekartots, apdzivots un izg-
reznots katrs planétas stlritis ar uzrakstu “Privats”. Mazais prin-
cis ar zinkari ielukotos privatipasnieku majok|os un sasveicinatos
ar viniem, lai iejustos un saprastu. Kaut ari musu makslinieki
dzivo uz §is paSas privatipasnieku planétas, viniem piemit kaut
kas no Maza princ¢a izbrinita skatiena - arm makslinieki vélas ie-
justies un saprast.

Ko daritu un domatu Mazais princis, ja bUtu nonacis Riga,
Latvija 21. gadsimta sakuma, stradatu reklamas un muzikas
video studija par reZisoru un brivdienas ciemotos pie draugiem
piepilsétas privatmaja? lespejams, meklétu skaidrojumu, ka varda
un ka dé| tiek buveti Zogj, ierikotas neatmukéjamas atslégas un
automatiskie varti, slégti laullbu ligumi, nemti hipotekarie krediti,
iegadatas makslas kolekcijas un dizaineru palagi, algoti ainavu
arhitekti un advokati. Tikpat iesp&jams, ka vin§ pavaditu laiku,
gaidot uzziedam abeli, macot délam Saut ar loku, izpildot triku
“Francu tiltin§” piemajas baseina, lukojoties makonos un la-
sot Cehovu - tiesi ta, ka to dara makslinieka Romana Korovina
liriskais varonis fotografiju s€rija “Darzs pie juras”.

Mekl€jot paraléles un kontekstu Korovina darbiem, zinamas
asociacijas vismaz formala aspektad var rasties ar SveicieSu
makslinieku Pétera Fisli un Davida Veisa 20. gs. 80. gadu
fotografiju sériju “Klusa pécpusdiena” 1. Tomér Romana Korovina
pécpusdiena ir daudz klusaka par SveicieSu makslinieku
fotografétajam absurdajam instalacijam no mébelém, partikas
un sadzives priekSmetiem - FiSli un Veiss atbrivo priekSmetu
potencialo energiju un uzskatamidemonstré pasaules neizbégamo
virzibu uz haosu un sabrukumu, bet Romans minimali iejaucas li-
etu kartiba. Romana fotografijas paver durvis uz jaunu dimensiju
ikdientbas skaidrojuma - gluzi ka Maza princa jautajumi.

Cita privatipasSnieku planétas nostiri Mazais princis sastaptos
ar daudznozimigu atbildi uz savu jautajumu par privatipaSuma
nozimi - tas var but tira laime, stabilitates un miera apsolijums,
gan arl apgrutinajums un parpratumu célonis. Redzamaja pasaulé
nekas par to neliecina - saimnieka iekoptais un aprupétais darzs
pateiciba ze| un plaukst, pari lociniem un dillém lepni slejas



cilveka rokam celta buve, nesatricinama miera cits citu nomai-
na gadalaiki. Bet idilli var sabojat pat tads nieks ka 90 cm plata
tacina - servitlts, kur§ sagada cieSanas ka val€ja briice citadi
veselaja (kaut arT niecigaja) zemes gabala kerment. Saja konteksta
makslinieces Zentas Dzividzinskas fotografiju serija “Servituts”
ilgstoSi portretétais, vienlaikus smaidu un [idzjutibu izraisoSais
darza Skunitis ieglst tragikomiska, simboliska varona vaibstus.
Pilnigi pretéji Bernda un Hillas Beheru iedibinatajai tradicijai,
kas paredz attélot graudu elevatorus, udenstornus un citas
funkcionalas €kas ka atsveSinatus un varenus dizaina objektus,
Zentas fotografijas greizais Skunitis kluvis par spécigu metaforu
visam cilvéciskajam - raupjajam, neglancétajam un dabigajam,
kas aizkustinoSi nostajas pret visu vérienigo, sakartoto un per-
fekto gluzi ka amerikanu rakstnieka Ricarda Brotigana romanu
varoni.

ledomajieties: Latvijas otras lielakas pilseétas - Daugavpils -
nomale. Pilnméness nakts vai pédejas dramatiski krasna saulri-
eta atskanas nakts debesis. Krimi, briksni, Zogi, taluma - gaisma
privatmajas vai industrialas €kas loga. Fotografs ka maniaks, ka
spriedzes filmas varonis mekl€, vaja un izseko, vins dodas uz savu
meérki, nezinamu spéku motivéts. Vai art - pédéjais romantikis,
kurs lidzigi 19. gs. gleznotaja Kaspara Davida Fridriha “Klejotajam
migla pie jlras” 2 no attaluma sapnaini veras apgaismota loga,
aiz kura mit vina nesasniedzama milota. Bet Seit nav meklgjams
ne trillera sizZets, ne trauksmaina vélme atklat jaunu kontinen-
tu - fotografs Alnis Stakle sérija “Majas, milas majas” radijis
parsteidzosi vienkardu un magisku majiguma metaforu, kura ir tik
tieSa un trapiga, ka balansé jau uz sentimenta robezas.

Kas gan notiek aiz Siem gaiSajiem logiem - Mazais princis zinkari
jautatu art par to. Aiz viena loga kads mil un aprupé savu rozi,
citur runa par investicijam - lai ko ari cilveki daritu, savas privatas
telpas drosiba (“mans nams - mana pils”) un pasa rokam radita
scenografija katrs privatipasnieks jutas pasargats no launa
un bauda Tslaicigu, bet tomeér atpestiSanu no visiem draudiem.
lelukojoties “100 istabas”, kuras fotograféjis Vilnis Vitoling,
Mazais princis bitu parsteigts par to, cik dazadas sejas var but
popularajiem jedzieniem “labsajuta”, “komforts” un “dizains”.
“Manuprat, apliecinajums, ka ir jabut visam tam, kas nu reiz ir,
mazina uzlabosanas, attistiSanas un izaugsmes spriedzi, kas tie-
cas vairot cilvékos neticibu sev un pasaulei.” 3

Koka nams Pardaugava, Amalijas iela 5a ir gluzi vai atseviSka
planéta, kura iejutusies fotografe Inta Ruka. lepazistoties ar
majas iemitniekiem un uzklausot vinu dzivesstastus un viedoklus,
Inta ir izveidojusi plasu fotografiju kolekciju, kuras centra - majas
iedzivotaju personibas. Intai nekas cits nav tik svarigs un inter-
esants ka cilveéks - vienlidziga dialoga aci pret aci ar fotografu
(nevis fotokameru), fotograféts savas privatas dzives vide.
No interjeru detalam un sérija “Amalijas iela 5" iek|autajam
nedaudzajam reportazas stila fotografijam skatitajs var apjaust
Sis planétas dzives ritmu un uztaustit savstarp€jo attiecibu tiklu;
portretéto cilvéku acis skatitajs ir aicinats iellkoties tiesSi ta, ka

fotograféSanas mirkll Ilkojusies Inta Ruka - visi portretétie ir
atklati un patiesi, ka jau intima saruna. Tomér katrs cilvéks ir
dieviSks noslépums, un katrs portrets to kartéjo reizi apliecina.

KontrastéjoSi pasironisku atbildi uz Maza prinéa jautajumiem
piedava Arnis BalCus fotografiju un video instalacija
“Musdienu latvieSi”. Arna darba struktlras pamata ir Latvija
Sobrid aktualais pagaidu vai pastavigas emigracijas vil-
nis, kas skaris arm pasu makslinieku (vinS parcélies uz dzivi

Londona). Makslinieks piedava fiktivu gimenes vésturi,
kas fikseta momentuznémumos, - tas bivéSanai izman-
toti motivi un scenariji, ar kadiem interneta publicétajos

fotoalbumos lepojas no Latvijas aizbraukuso jauniesSu vairakums.
Provokativais nosaukums attiecinams uz neizbégamajam un ner-
eti neatgriezeniskajam identitates parmainam, kuras saistitas ar
integreSanos (realu vai iedomatu) jaunaja vide, kas a priori tiek
pienemta par labaku.

Nosléguma - neliels celojums laika. Latvijas fotografijas klasika
Gunara Bindes foto filma “Hallo, Maskava!” ir priekSvéstnesis
visam, kas ieraugams izstadé Private, jo nostiprina tradiciju
skaidrot un atteélot visparigo caur individualiem, privatiem
motiviem. Kaut ari filmas tapSana formali saistita ar padomju
propagandas mérkiem - ta ir PSRS Preses un zinu agentaras APN
(AMH, AreHtctBo [lMeyaty u HoBocTel) pasutijums -, filmu veido
galvenokart fotografijas, kuras atspogulots fotografa skatijums uz
visnotal privatiem mirkliem Maskavas iedzivotaju un viesu ikdi-
enas dzive.

1 Peter Fischli, David Weiss. Stiller Nachmittag. 1984-1985.

2 Caspar David Friedrich. Der Wanderer (iber dem Nebelmeer. 1817-1818.

3 Lejasmeijere I. Aizraujoss cel$//Kultiras Diena, Nr. 29 (226), 2007, 3. aug. -
7.1pp.

Alise Tifentale - makslas zinatniece, izstades “Privats” kuratore.

Izstades kuratore Alise Tifentale (1977) dzivo un strada Riga. Makslas zinatniece,
kuratore un rakstniece, piedalijusies vairakos makslas projektos art ka maksliniece
(fotografijas, plakati, performances). Latvija vieniga fotomakslas Zurnala “Foto
Kvartals” (iznak kops 2006. gada) dibinataja un galvena redaktore. Divu romanu
un Tsto stastu krajuma autore.

Nozimigakas publikacijas (izlase):

Janis Kreicbergs. Riga: Neputns, 2009.

Alnis Stakle. Riga: Neputns, 2009.

Soc-reédlisms un kap-realisms: kas kopigs ilustracijam padomju laikrakstos (1977)
un globala dzivesstila Zurnalos (2007) . No: Padomjzemes mitologija. Muzeja rak-
sti 1. Riga: Latvijas Nacionalais makslas muzejs, 2009.

Romans Korovins. Ziema - vasara, ziema - vasara - nave. Riga: Rigas Makslas
Telpa, 2009.

Private. Latvijas musdienu fotografija. Riga: Uksus, 2008.

Zenta Dzividzinska. Es neko neatceros. Fotografijas. 1964-2005. Riga: Latvijas
Makslinieku savieniba, 2007.

Binde. Riga: Neputns, 2006.



Foreword. The Little Prince on the Planet of Private Property Owners

- Oh, where | live, - said the little prince, - it is not very interesting.
- ltis all so small. | have three volcanoes.
- Two volcanoes are active and the other is extinct.
- But one never knows.
- One never knows, - said the geographer.
- | have also a flower.
- We do not record flowers, - said the geographer.
- Why is that? The flower is the most beautiful thing on my planet!
- We do not record them, - said the geographer, - because
they are ephemeral.
(Antoine de Saint-Exupéry. The Little Prince)

The word ephemeral can be used to describe everything we build,
collect and construct to last. Taking the Little Prince’s point of view,
the illusory sustainability and inviolability of private property can
turn out to be as ephemeral as the life of a single rose. What would
the Little Prince see if he landed on the planet of property owners
in the beginning of the 215 century? Slightly astonished, he would
contemplate the lively hustle. His astonishment would refer to the
human situation here and now - appraising each individual’s fra-
gility and smallness, wherein everybody has a wish to confirm and
secure his own presence on the planet through things that seem
to last eternally. As a remedy against the undefinable weltschmerz,
he would behold houses built and decorated by the inhabitants of
the planet, lawns they regularly mow and water, their art collec-
tions and libraries, gigabytes of photographic notes they keep in
their personal computers, each and every tiny piece of evidence
that proves their existence. The Little Prince would be astonished
by the beauty that unexpectedly reveals itself in places that busy
people living on the planet haven’t even noticed, and by the pas-
sion and zeal with which they establish, populate and adorn all
corners of the planet with signs marked “Private”. The Little Prince
would curiously look into their homes and talk with the owners -
just to fit in and understand. Although our artists are living on the
same planet of property owners, theirs is the astonished look of
the Little Prince - the artists want to fit in and understand as well.

What would the Little Prince do and think, if he had arrived in
Riga, Latvia, in the beginning of the 21 century, got a job as a di-
rector at a music, advertising or film studio and spent his holidays
together with friends in his house in a suburb? Perhaps he would
seek for explanations as to why people build fences and equip
them with secure locks and automatic gates, apply for mortgages,
start collecting art, buy designer bed linen, and employ landscape
architects and lawyers. Maybe he would spend time waiting for
the apple tree to bloom, teaching his son to shoot arrows from a
self-made bow, practicing the “French bridge” stunt in a tiny pool,
looking at the clouds and reading Chekhov - just like the alter ego
of the artist Roman Korovin in his series Garden by the Sea.

Looking for parallels and a context for Korovin’s work, some cor-
relations may appear, at least formally, with photographs from the
series Quiet Afternoon created in 1980s by Swiss artists Peter
Fischli and David Weiss*. However, Roman Korovin’s afternoon is
much more quiet than the absurd installations of furniture, food
and household items constructed and photographed by the Swiss
artists - Fischli and Weiss release the potential energy of things
and demonstrate the inevitable advance of the world towards cha-
os and self-destruction, while Roman'’s interference with the the
status quo of things is minimal. His photographs open up a new
dimension to understanding the mundane and the prosaic - just
like the Little Prince’s questions do.

In another corner of the same planet, the Little Prince would find
an ambiguous answer to his question about the importance of
private property - it can mean pure happiness and the promise
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of stability and peace, and an annoyance and cause of misunder-
standing at the same time. However, nothing in the material world
speaks of it - a garden groomed and cherished by its owner flour-
ishes and blooms, a construction that the owner has built with his
own hands proudly overlooks a bed of spring onion and dill, and
the seasons follow each other in their perpetual rhythm. But this
idyll can be spoiled by a mere nothing such as a narrow pathway -
an easement which brings suffering like an open wound in the oth-
erwise healthy and whole (albeit microscopic) body of this estate.
Considering this context, the small and crooked shed portrayed
repeatedly in the series The Servitude by Zenta Dzividzinska ac-
quires certain traits of a tragicomic, symbolic hero. Contrary to
the tradition founded by Bernd and Hilla Becher that depicts grain
elevators, water towers and other functional buildings as alien-
ated and great examples of design, the shed in Dzividzinska’s
photographs becomes a strong metaphor for everything human -
everything raw, unpolished and natural that touchingly stands up
against everything powerful, arranged and perfect - just like the
protagonists of novels by American writer Richard Brautigan.

Let’s imagine that we're in the outskirts of Daugavpils, the second
largest city in Latvia. There’s a full moon, or the dark sky is dra-
matically illuminated by the last gleam of a splendid sunset. In the
foreground there are unkempt bushes, some debris and fences,
and a weak light in a window of a house or an industrial building in
the distance. The photographer searches, haunts and traces like
a maniac, like a hero of some thriller: he moves on to his goal mo-
tivated by unknown forces. Or else, he is the last romantic, some-
body like the Wanderer above the Sea of Fog from the painting of
19t century German artist Caspar David Friedrich 2, who dreamily
looks at the window behind which his unapproachable beloved
resides. But here we don’t have to locate a plot of a suspense
movie or a passionate desire to discover a new continent - the
photographer Alnis Stakle in his series Home Sweet Home has
created a surprisingly simple and magical image of homeliness
itself, which is so direct and so obvious that it balances on the
edge of sentimentality.

What happens behind these illuminated windows? - the Little
Prince would be curious about it as well. Behind one window
somebody loves and cherishes his rose, somewhere else people
talk about investments - whatever they do in the safety of their
private premises (“my home is my castle”) and within a self-de-
signed environment every owner feels delivered from all evil and
enjoys temporary salvation. Looking at 200 Rooms photographed
by Vilnis Vitolins, the Little Prince would be surprised how many
different and even contradictory avatars the popular terms “well-
being”, “comfort” and “design” can have. “In my opinion, confirm-
ing that everything that exists must exist releases the stress of
constant improvement, development and growth, which adds to
our disbelief in ourselves and the world itself.” 3

A wooden house in Riga, at Amalijas Street 5a in the Pardaugava
district in Riga, seems to be almost a distinct planet, where pho-



tographer Inta Ruka has been a frequent guest during the last four
years. Meeting the tenants and listening to their life stories and
opinions, Ruka has created a vast collection of photographs, and
she has placed the personalities of the people living in Amalijas
Street 5a at the very center of it. For Ruka, there is nothing more
interesting or significant than the individuality, the personality in
an equal dialogue téte-a-téte with the photographer (not the
camera) and within the environment of his or her own private
space. The viewer can guess the rhythm of life on this planet and
follow the network of relationships from the interior details and
a few reportage-style photographs included in the series, and
we are invited to look into the eyes of the subjects the same way
that Ruka did; the portraits look back at us openly and sincerely.
Nevertheless, each personality is a divine mystery, and each of
these portraits reminds us of it.

A contrasting self-effacing answer to the questions asked by
the Little Prince is offered by the photo and video installation
Contemporary Latvians by artist Arnis Bal€us. The structure of the
work is based on the current wave of temporary or permanent em-
igration from Latvia that has affected the artist’s own life as well
(he has moved from Riga to London). The artist has constructed
a fictitious family history documented in snapshots, built from the
plots and motives that most of the young people leaving Latvia are
proudly presenting in their online photo albums. The provocative
title refers to the inevitable and often irreversible changes in iden-
tity that are closely related to integration (real or imagined) in the
new environment that is being perceived a priori as a better one.

In conclusion - a brief journey in time. The photo film Hello,
Moscow! by the classic of Latvian photography, Gunars Binde, is
a forerunner of everything that we see in the exhibition Private,
as the film established and confirmed the tradition of explaining
and translating the general through individual, private motifs.
Although the creation of the film was formally associated with
the Soviet propaganda organization - the film was commissioned
by the USSR Press and News Agency (AlMH, AreHtctBo lMeuatu u
HoBocTew) - it has been consistently edited from shots that depict
the private life of people living in and visiting Moscow.

* Peter Fischli, David Weiss. Stiller Nachmittag, 1984-1985.

2 Caspar David Friedrich. Der Wanderer Giber dem Nebelmeer, 1817-1818.
3 Lejasmeijere I. Aizraujoss cel$// Kultlras Diena, Nr. 29 (226), 2007,
3.aug. - 7.Ipp.

Alise Tifentale, Art Historian, curator of the exhibition “Private”.

Curator of the exhibition Alise Tifentale (1977) lives and works in Riga. Art critic,
curator and writer, she has taken part in several art projects as an artist as well
(photography, posters, performances). She is the co-founder and editor-in-chief of
the only magazine on photographic art in Latvia Foto Kvartals (published since
2006).
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Socialist Realism, Capitalist Realism and Documentary Photography: a Comparison
of lllustrations from a Soviet Newspaper (1977) and a Global Lifestyle Magazine
(2007). From: Mythology of the Soviet Land. Museum Writings I. Riga: The Latvian
National Museum of Art, 2009.

Romans Korovins. Winter - Summer, Winter - Summer - Death. Riga: Riga Art
Space, 2009.

Private. Contemporary Photography from Latvia. Riga: Uksus, 2008.

Zenta Dzividzinska. | don’t Remember a Thing. Photographs. 1964-2005. Riga:
Artists’ Union of Latvia, 2007.

Binde. Riga: Neputns, 2006.



Privats. Latvijas miisdienu fotomaksla

Privatais, personigais, intimais. Laikam nekad vel Sie vardi nav
lietoti tik intensivi ka Sodien. Tomeér péc izstades kuratores Alises
Tifentales ieceres laikmetigas makslas konteksta “privatais”
izvelets par atslégas vardu batisku Latvijas fotomaksla notiekoSo
procesu raksturojumam. PievérSoties cilvekam izstades dalibnieki
- Arnis BalGus (1978), Gunars Binde (1933), Zenta Dzividzinska
(1944), Romans Korovins (1973), Inta Ruka (1958), Alnis Stakle
(1975) un Vilnis Vitolins (1955) privata robezas buve un uztur ar
patiesu cienu un meistaribu.

Kas tad ir “privats” So Latvijas fotografu skatijuma? Butiba tas
ir stasts par pilsétu, latvieSiem tik tuvo maju - majokli, majas
apkartni un tas iemitniekiem - zinamiem un ne tik zinamiem
laikabiedriem, kuru parastas, ikdieniSkas dzives norises ieceltas
makslas darba statusa. Ta Romana Korovina fotografiju kolekcija
“Darzs pie juras” (2005-2007) - mazie, ironijas pilnie, briziem
tragikomiskie foto stastini dokumenté pilsétnieku dzivi tada ka
bezpersoniska, arpus konkrétam laikam eksistéjosa vide, kura
nav skaidri nolasama globalizacijas un citu Sodienas civilizacijas
sashiegumu klatbutne.

Savukart, Arna BalCus fotografiju sérija “Musdienu latvieSi”
(2007) un Gunara Bindes 1966. gada radita melnbalta fotofilma
"Hallo, Maskava!” ir véstijumi par pilsé€tu ar |oti precizi iezimétu
konkrétas vides un sava laika raksturojumu. Gunars Binde veidoja
stastu par Maskavu laika, kad mums bija liegti privati, individuali
arzemju braucieni, bet PSRS galvaspilséta Maskava ieradas viesi
no visas pasaules. Fotofilma ar vairakam sizetiskam Iinijam liekas
apbrinojami svaiga un musdieniga ar perfekti izstradatu kadra
vizualu valodu un tehnisko risinajumu kvalitati.

Arna BalCus inscenéto krasu fotografiju sérija vésta par pavisam
citu situaciju - daudzi latviesi (tai skaita arm pats autors) dzivo
arzemeés un viniem ir savs skats uz dzimteni “no arpuses”,
tadéjadi nevilus notiek vertéjums par to, kas ir “te un tur”, kas bija
"toreiz un tagad”. Atkal varéju saskatit interesantas un zimigas
paraléles. Makslinieks Arnis BalGus veidojis videofilmu par savu
braucienu uz majam no lidostas, ierodoties no arzemém - filmas
fona skan Latvijas himna, bet kadra redzams slikti apgaismots
cel$S un tumsSas ielas, kas liekas vél tumsakas, jo ir véls vakars un
masinas logi stipri aizsvidusi lietus dél... Vina fotografiju sérija un
videofilma fiksé zimigas parmainas musdienu cilvéku izpratné par
publisko un privato. Savukart, Gunara Bindes fotofilma darbiba
notiek spilgta gaisma, ar efektigiem, vérienigi orkestrétiem
gaismeénu kontrastiem - pozitivais noskanojums padomju dzives
apstaklos tomér neliekas makslots neraugoties uz to, ka art
privata dzives telpa tolaik tika paklauta varas kontrolei.

Izstade ir Cetru autoru dazadi véstijumi par maju ka privatuma
simbolu. Intas Rukas melnbalto fotografiju kolekcija no cikla
“Amalijas iela 5” (2004-2008) - stasts par vienas majas dazadu
paaudZu iedzivotajiem sasaucas ar Alna Stakles lielformata krasu
fotografijam no cikla “Maju sajuta” (2006-2007). Intai Rukai
izdevies ar majas iemitniekiem iepazities un radit emocionali |oti
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jutigu, fascingjoSu portretu sériju, kur privatuma robezas ir gan
parkaptas, tacu vienlaikus tas tiek ari respektétas - modelis pats
varéja izveleties fotograféSanas vietu un to, cik liela méra vins
VElgjas atklat savu iekS€jo pasauli.

Alna Stakles fotografijas vispar nav redzami cilveki. To klatbutni
reprezenté gaisma maju logos. Tomeér gaisma un tas kontrasts ar
vakara gaisma iesligstoSo maju rada spriedzi, dramatiskas un pat
trauksmainas izjutas. Talaka “sazobe” veidojas starp Alna Stakles
un Vilna Vitolina lielformata krasu fotografijam no sérijas “100 ist-
abas”, kuras ar barokalu verienigumu un detalu parbagatibu tiek
paraditi cilveki vieniem tuva vidé un apstak|os. Tomeér dabisko vidi
- fotografijas autors parasti apstrada ar datoru, tadéjadi kadru
papildinot ar kluso dabu tuvplaniem, kas interjeram nereti pieskir
mistisku noskanu un rada asociacijas par inscenéto fotografiju
péc labakajiem “fantasy” filmu paraugiem.

Vilna Vitolina darbi veido dialogu ar Zentas Dzividzinskas melnbalto
fotografiju sériju "Servituts” (2002-2007), kura fotografe vairaku
celtniecibu, darza iekopSanu un celina ierikoSanu. Salidzinot ar
paréjiem izstades dalibnieku darbiem Zentas fotografijas liekas
bezkaisligas. Un tomér vinas fotografijas ir kas valdzinoss -
varbut tapéc, ka mums tiek dota iesp€ja izbaudit, gribas pat teikt
- izgarSot ikdieniSku nodarbju un situaciju burvibu.

Privatais Alises Tifentales veidotaja izstadé demonstréts tiri
latviska gaumé ar mums piemitoSu atturibu. Tacu reizé izstadé
ir skaidras, makslinieciski kvalitativas un parliecinoSas liecibas
par to, ka privatais nonak visas sabiedribas uzmanibas centra ka
apliecinajums tam izmainam, ko laikmetiga maksla piedzivo 21.
gs. sakuma.

Iréna BuZinska - makslas zinatniece.



Private. Contemporary Photo Art in Latvia

Private, personal, intimate. These words, probably, have never
been used as intensively as they are today. But in keeping with the
intentions of curator Alise Tifentale, the notion of “private”, in the
context of contemporary art, has been selected as the key word
for characterising the processes actually taking place in Latvian
photographic art. Turning their attention to the human being, the
participants of the exhibition Arnis BalCus (1978), Gunars Binde
(1933), Zenta Dzividzinska (1944), Romans Korovins (1973),
Inta Ruka (1958), Alnis Stakle (1975) and Vilnis Vitolins (1955)
construct the boundaries of the private and maintain these with
genuine respect and mastery.

So what is “private”, from the viewpoint of these Latvian photog-
raphers? Essentially this is a story about the city, about the house
and home - so dear to the Latvian people - about the surround-
ings of the dwelling and its inhabitants: fellow contemporaries,
both the known and the less known, whose ordinary everyday rou-
tines have been elevated to being works of art. Thus the collection
of photographs Darzs pie juras (Garden by the Sea, 2005-2007)
by Romans Korovins - small, full of irony, occasionally tragicomic
photo stories - documents the lives of people in towns as if
existing in a kind of impersonal, timeless environment, where the
presence of globalization and other achievements of today’s civili-
sation are not patently obvious.

Meanwhile the photo series Mdsdienu latvieSi (Contemporary
Latvians) by Arnis Balcus and the black and white documentary
photo film by Gunars Binde Hallo, Maskava! (Hello, Moscow!),
first shown in 1966, offer portrayals of the town as very precisely
delineated characterisations of a concrete place and time. Binde
made his film about Moscow at a time when private, individual
trips abroad were forbidden, yet Moscow, as the capital city of
the USSR, hosted visitors from all over the world. The film, with its
various thematic lines, seems remarkably fresh and contempo-
rary, with its perfectly elaborated visual language in every frame
as well as its high technical quality.

Balcus’ staged colour photograph series speaks of a completely
different scenario - many Latvians (including the author himself)
do not live in Latvia, and they have their own perspective of the
country of their birth “from the outside”, in this way unwittingly
offering an evaluation of what is “here” and “there”, and what was
“then” and “now”. Once again, interesting and significant paral-
lels could be perceived. The artist BalGus shaped his video film
around his journey back home from the airport, having just arrived
from abroad: in the background the national anthem of Latvia
is playing, but the shot is of a poorly lit road and dark streets,
which appear to be even darker, because it is late at night and
the windows of the car have misted over - it is raining outside...
Balcus’ series of photographs and the video film identify signifi-
cant changes in the modern person’s understanding of what is
public and what is private. In contrast, the action in Binde’s film
takes place in bright light, with effective, extensively orchestrated
interplay between light and shadow. Nevertheless the feeling of

wellbeing under the conditions of Soviet life does not seem to
have been faked, despite the fact that even private living space at
that time was subject to control by the ruling authorities.

Four of the authors in the exhibition present differing accounts of
the home as a symbol of privacy. Inta Ruka’s collection of black
and white photos from the series Amalijas iela 5 (Amalijas Street
5a, 2004-2008), a story about the inhabitants of various ages
living in one particular building, resonates with the series of large
format colour photographs Maju sajata (Home, Sweet Home,
2006-2007) by Alnis Stakle. Ruka has succeeded in getting to
know the inhabitants of the building, and has created an emo-
tionally very sensitive, fascinating series of portraits, where the
boundaries of privacy have indeed been trespassed, however at
the same time they are respected - the models themselves were
able to choose where they were to be photographed, and also just
to what extent they wished to reveal their inner lives.

There are no people at all to be seen in Stakle’s photographs.
Their presence is indicated by illuminated windows. Yet the light
and its contrast with the house that is gradually lit up as the
evening darkens creates tension and dramatic, even disturbing
sensations. There is further linkage between Stakle’s work and
100 istabas (100 Rooms), another large format colour photograph
series by Vilnis Vitolins, in which people in their familiar environ-
ment and conditions are shown with a baroque-like lavishness
and abundance of detail. However, as for the natural environment
- the author usually reworks the photographs using computer
imaging, hence the scenes are enhanced with still life close-ups,
which frequently imbue the settings with a mystical atmosphere,
and call up associations of staged photographs in the best tradi-
tions of fantasy film.

Vitolin§’ photographs form a kind of dialogue with the black and
white photo series Servitdts (The Servitude, 2002-2007) by Zenta
Dzividzinska, where the artist has immortalised, over a number of
years, the construction of a typical garden allotment hut, as well
as the laying out of the garden and the installation of a garden
path. In comparison with the other works on show in the exhibi-
tion, Dzividzinska’'s photographs may appear to be somewhat
dispassionate. And yet they contain something beguiling, perhaps
because we are given the chance to savour - one could even say
to taste - the magic of everyday occupations and situations.

The “private” in the exhibition assembled by Alise Tifentale has
been demonstrated in quintessentially Latvian manner, and with
characteristic Latvian restraint. At the same time the exhibition
provides clear and convincing testimonies, of artistically high
standard, about the way how “the private” becomes the centre
of attention for the whole of society, as a confirmation of the
transformations that contemporary art is undergoing in the 21st
century.

Iréna BuZinska, Art Historian.



Arnis Bal€us. Mana pirma diena skola. No sérijas “Musdienu latviesi”. 2007.
Tintes printera izdruka, 29x18 cm.
Pateiciba autoram.

Arnis Bal€us. My first day at school. From the series Contemporary Latvians. 2007.
Inkjet print, 29x18 cm.
Courtesy the artist.

Arnis Baléus (1978) dzivo un strada Londona un Riga. 2005. gada ieguvis
magistra gradu fotografija Vestminsteres universitaté Londona. Izstadés piedalas
kop$ 1996. gada.

Sobrid Arnis strada inscenétas fotografijas Zanra, vina jaunako darbu ieceres
pamata ir mijiedarbiba starp faktu un fikciju, dokumentu un iztéli, kolektivajam
atminam un individualo nostalgiju.

Nozimigakas p ali (izlase):

“Amnézija” (2009, Riga), “Ziedi” (2008, Riga), “Stasti par ziediem, seksu un
milniekiem” (2007, Berline), “Epizodes” (2006, Londona, Riga), “Psihologiska
seksualitate” (2003, Kopenhagena), “Es, draugi, milakie un citi” (2002, Berline),
“Majas un citur” (2002, Sauli), Selbstsucht Macht Frei (1998, Riga).

Nozimigakas grupu izstades (izlase):

“No M [idz ZZZ" (2008, Praga), “Milestiba Il - Esamiba” (2008, Vine), “Privats”
(2008, Maskava), Baltic Pop (2008, Berline), Pirmais Césu laikmetigas makslas
festivals (2007, Césis), (Un)dressed. Body in the Baltic Photo Art (2005, Berline),
“Kas ir svarigi?” (2004, Riga), MiteinAnder (2003, Vine), “Adaptacija” (2003,
Tallina), “Viss katru dienu” (2002, Vilna), “Socialais Exhibicionisms” (2002),
“Parak tuvu / parak talu” (2001, Riga), Moving Images (2000, Portlenda), 2. Ars
Baltica fotografijas triennale (1999, Kile, Rostoka, Vilna, Drézdene, Bergena un
Espo), “Paaudzes pasportrets” (1999, Maskava).

Katalogi:

BalCus, A. Amnézija. Riga: Rigas Makslas Telpa, 2009.

Balcus, A. Behind the Scenes: the Making of Arnis Balcus’ Episodes. Riga: autor-
izdevums, 2007.

Balcus, A. Episodes Il. Riga: autorizdevums, 2007.

BalCus, A. Episodes . Riga: autorizdevums, 2006.

Balcus, A. Myself, Friends, Lovers and Others. Riga: autorizdevums. 2003.
BalCus, A. Desire to be Adored. Riga: autorizdevums.1999.

Vairak informacijas: www.arnisbalcus.co.uk
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Arnis Baléus (1978) lives and works in London and Riga. In 2005 he received an
MA in Photographic Studies from the University of Westminster, London. He has
exhibited photographs since 1996.

Currently the artist works mostly with staged photographs; his recent works are
based on interactions between fact and fiction, document and imagination, and
collective memories and individual nostalgia.

Selected solo exhibitions:

Amnesia (2009, Riga), Flowers (2008, Riga), Stories about Flowers, Sex and
Lovers (2007, Berlin), Episodes (2006, London, Riga), Psychological Sexuality
(2003, Copenhagen), Myself, Friends, Lovers and Others (2002, Berlin), At Home
and Elsewhere (2002, Siauliai), Selbstsucht Macht Frei (1998, Riga).

Selected group exhibitions:

From M to ZZZ (2008, Prague), Love Il - Being (2008, Vienna), Private (2008,
Moscow), Baltic Pop (2008, Berlin), The First Contemporary Arts Festival of Césis
(2007, Cesis), (Un)dressed (2005, Berlin), What is Important? (2004, Riga),
MiteinAnder (2003, Vienna), Adaptation (2003, Tallinn), Everything Everyday
(2002, Vilnius), Social Exhibitionism (2002, Riga), Too Close / Too Distant
(2001, Riga), Moving Images (2000, Portland), The 2nd Ars Baltica Triennial of
Photographic Art (1999, Kiel, Rostock, Vilnius, Dresden, Bergen, Espoo), Self-
portrait of Generation (1999, Moscow).

Catalogues:

BalCus, A. Amnesia. Riga: Riga Art Space, 2009.

BalCus, A. Behind the Scenes: the Making of Arnis Balcus’ Episodes. Riga, 2007
BalCus, A. Episodes Il. Riga, 2007.

BalCus, A. Episodes I. Riga, 2006.

BalCus, A. Myself, Friends, Lovers and Others. Riga, 2003.

BalCus, A. Desire to be Adored. Riga, 1999.

More information: www.arnisbalcus.co.uk



Gunars Binde. Sarunas. Fotografija no dokumentalas foto filmas “Hallo Maskava!” 1966.
Tintes printera izdruka, 23,1x28,7 cm.
Pateiciba autoram.

Gunars Binde. Conversations. Photograph from the documentary photo film Hello, Moscow! 1966.

Inkjet print, 23.1x28.7 cm.
Courtesy the artist.

Gunars Binde (1933) dzivo un strada Riga. Latvijas fotomakslas klasikis.
Fotografét sacis 1957. gada, apgustot fototehniku paSmaécibas cela. Profesionalas
fotografa gaitas uzsacis 1964. gada, kad ar k|uvis par tobrid ietekmiga fotokluba
“Riga” biedru. Stradajot par fotomakslas pasniedzéju Rigas LietiSkas makslas
vidusskola (1964-1975), ar savam idejam un maksliniecisko rokrakstu ietekméjis
daudzus tobrid topoSos maksliniekus.

Sanémis neskaitamus starptautiskus apbalvojumus un profesionalo atzinibu
visa pasaulé, piedalijies starptautisko fotomakslas salonu un citas fotomakslas
izstadés. Gunara Bindes darbi atrodas Latvijas un citu valstu muzeju un
privatkolekcijas, tie publicéti Zurnalos, izstaZzu katalogos un fotoalbumos visa
pasaulée.

Gunara Bindes melnbaltas fotografijas ir 20. gs. Latvijas vizualas makslas
neatnemama sastavdala, vina darbi ir inscenétas fotografijas klasika. No
melnbaltajam fotografijam montéta dokumentala filma “Hallo, Maskava!” (1966)
ir sava laika vizualas kultiras avangards - un tas nav zaudgjis savu aktualitati
ari Sobrid.

Nozimigakas p ali (izlase):

“Pirmizrade” (2009, Riga), “Meistars. Gunars Binde. Fotografija” (2009, Riga),
“SieviSkais un viriSkais princips” (2007, Jirmala), retrospektivo izstazu sérija
“Subjektiva enciklopédija” (2003-2004, Riga), “Saules apmirdzétie” (1999,
Riga), “Lidojums”, “Bolero”, “Sagaismo$anas” (1998, Riga), “Devini ménesi”
(1995, Riga), personalizstades Riga (1994, 1993, 1984, 1980, 1979), Tallina
(1984), Vilna (1978), Maskava (1978), VarSava (1975), Hamburga (1972), Linca
(1971), Kopenhagena (1969), Novosibirska (1969), Kauna (1967), Tallina (1965),
Valmiera (1961), pirma personalizstade (1959, Allksne).

Nozimigakas grupu izstades (izlase):

“Skatit un simulét. Fotografijas no M + M Aueru kolekcijas” (2009, Sanpaulu),
“Privats” (2008, Maskava), “Dzives telpa” (1998, Riga), “FotoParade” (1996, Riga),
“Biedri un fotokameras: Fotografijas no Latvijas un citam padomju republikam”
(1991, Santabarbara), “Padomju Latvijai - 40” (1980, Riga), “10 labako pasaules
fotografu izstade” (1978, Krakova, Insbruka), Interpress Foto (1977, Maskava),
“Dzintarzeme” (1971, Riga), “10 ievérojamako Eiropas fotografu izstade” (1971,
Linca), “Sieviete. Riga. 1968 / “Sieviete starptautiskaja fotomaksla” (1968,
Riga), “2. Pasaules fotografiju izstade” (1968, Hamburga), “Misu laiks” (1965,
Leningrada).

Albums:
Binde. Sast. L. Slava, teksta aut. L. Slava, A. Tifentale. Riga: Neputns, 2006.

Gunars Binde (1933) lives and works in Riga. He is the classic master of Latvian
photo art. Selftaught in photography, he began his career in 1957. He has worked
as a professional photographer since 1964, when he became a member of the
famous photo club Riga. While working as lecturer of fine art photography in Riga
Applied Arts School (1964-1975), Gunars Binde influenced many young artists at
that time with his ideas and artistic notions.

Gunars Binde has received numerous prizes and acknowledgments on interna-
tional level, his works have been exhibited in countless international salons of
photographic art and other group and solo exhibitions. His works can be found
in many museum and private collections in Latvia and other countries, they have
been published in magazines, catalogues and photo albums all over the world.
Black and white photographs by Gunars Binde constitute a self-evident part of
Latvian art in the 20th century, his works are considered the classic examples of
staged photography. The film edited exclusively from black and white photographs
Hello, Moscow! (1966) is a real avantguarde gem of its era, and even today it still
has not lost any of its freshness and importance.

Selected solo exhibitions:

Premiere (2009, Riga), Master. Gunars Binde. Photography (2009, Riga) Female
and Male Principle (2007, Jirmala), series of retrospective exhibitions Subjective
Encyclopedia (2003-2004, Riga), llluminated by the Sun (1999, Riga), Flight,
Bolero, and Exposure (1998, Riga), Nine Months (1995, Riga), solo exhibitions
in Riga (1994, 1993, 1984, 1980, 1979), Tallinn (1984), Vilnius (1978), Moscow
(1978), Warsaw (1975), Hamburg (1972), Linz (1971), Copenhagen (1969),
Novosibirsk (1969), Kaunas (1967), Tallinn (1965), Valmiera (1961), and Allksne,
Latvia (1959), his first.

Selected group exhibitions:

Olhar e Fingir: Fotografias da Colecdo M+M Auer (2009, Sao Paulo), Private
(2008, Moscow), Living Space (1998, Riga), Photo Parade (1996, Riga),
Comrades & Cameras: Photographs from Latvia and Other Soviet Republics
(1991, Santa Barbara), The 40th Anniversary of Soviet Latvia (1980, Riga), 10
Best Photographers in the World (1978, Krakow, Innsbruck), Interpress Foto
(1977, Moscow), Amberland (1971, Riga), 10 Most Prominent Photographers
of Europe (1971, Linz), Woman.Riga. 1968 / Woman in International Photo Art
(1968, Riga), The 2nd World Photography Exhibition (1968, Hamburg), Our Time
(1965, Leningrad).

Album:
Binde. Ed. By L. Slava. Texts by L. Slava, A.Tifentale. Riga: Neputns, 2006.



Zenta Dzividzinska. Bez nosaukuma. No sérijas “Servituts”. 2002-2007.
Tintes printera izdruka, aluminijs (Dibond). 80x120 cm.
Pateiciba autorei.

Zenta Dzividzinska. Untitled. From the series The Servitude. 2002-2007.
Inkjet print, aluminium (Dibond). 80x120 cm.
Courtesy the artist.

Zenta Dzividzinska (1944) dzivo un strada Riga un lecava. Maksliniece, dizaina
grafike, fotografe. Izstadés piedalas kop$s 1964. gada. Darbi publicéti nozimigos
starptautiskos pétijumos par nonkonformistu makslu Latvija PSRS laikos (Beyond
Memory: Soviet Nonconformist Photography and Photo-Related Works of Art,
2004 un Art of the Baltics: The Struggle for Freedom of Artistic Expression un-
der the Soviets, 2002). Kritiku un makslas zinatnieku augstu noveértéjumu
izpelnjjusas Zentas Dzividzinskas personalizstades - “Melnbaltais” (1999) un
“Es neko neatceros” (2005), kuras maksliniece iedibinaja jaunas tradicijas Latvija
fotografiskas domasanas un foto darbu prezentacijas aspektos - rado$s darbs
ar arhivu, konceptuala sériju veidoSana un darbu atlase no ilgsto$a laikposma
uzkrata vizuala materiala, musdienigi darbu izstadisanas panémieni (lielformata
autorkopijas, izdrukas uz dazadiem materialiem, fotoinstalacijas vidé utt.). Par
personalizstadi “Es neko neatceros” sanémusi balvu “Gada fotografijas izstade”
“Latio” organizétaja konkursa “Latvijas Gada balva fotografija 2006”. Latvija
vieniga fotomakslas Zurnala “Foto Kvartals” (izndk kops 2006. gada) dibinataja
un fotoredaktore.

Nozimigakas p ali (izlase):

“Es neko neatceros” (2005, Riga; 2006, Valmiera, Hamburga), “Sveiciens
sacensibu dalibniekiem!” (2004, Riga), “Melnbaltais” (1999, Riga), “Rigas
Pantomima” (1965, Riga).

Nozimigakas grupu izstades (izlase):

Gender Check (2009, Vine), “Privats” (2008, Maskava), Pirmais Césu laikmetigas
makslas festivals (2007, Césis), “Akmens sievietes” (2005, Majori; 2006, Valmiera),
“Cilvéks pilséta” (2004,Valmiera; 2005, Riga), “Rudens 2003. Privata telpa”
(2003, Riga), “PSRS laika Baltijas valstu makslas izstade” (2002, Nubransvika),
“Riga. 8 un 100" (2001, Riga), “60. gadi iegrieZzas “Andallizijas suni”” (1996,
Riga), “Fotografé sieviete” (1977, Riga), “Starptautiska 100 Fotomeistaru izstade”
(1969, Riga).

Albumi:

Dzividzinska, Z. Es neko neatceros. Fotografiias 1964-2005. Eseju autori S.
Averincevs, J. Borgs, M.A. Svéde, J. Taurens, A. Tifentale. Riga: Latvijas Makslinieku
savieniba, 2007.

Dzividzinska, Z. Melnbaltais. Riga: autorizdevums, 1999.

Vairak informacijas: http://re-lab.net/zenta
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Zenta Dzividzinska (1944) lives and works in Riga and lecava. Artist, graphic de-
signer, photographer. Participates in exhibitions since 1964. Zenta Dzividzinska's
works have been published in important researches on nonconformist art in Soviet
times (Beyond Memory: Soviet Nonconformist Photography and Photo-Related
Works of Art, 2004 and Art of the Baltics: The Struggle for Freedom of Artistic
Expression under the Soviets, 2002). Recent solo exhibitions by the artist - Black
and White (1999) and | Don’t Remember a Thing (2005) - have received high
acclaim from the art critics. In these exhibitions Zenta Dzividzinska established
new traditions of representing the photography in the context of contemporary
art in Latvia, working extensively with her vast archive and using original media
(printouts on canvas, installations etc.). Her solo show | don’t Remember a Thing
has received the prestigious award Photography Exhibition of the Year in competi-
tion Prize of the Year in Latvian Photography 2006 organized by Latio. Zenta
Dzividzinska is the co-founder and photo editor of the only magazine on photo-
graphic art in Latvia Foto Kvartals (published since 2006).

Selected solo exhibitions:

I Don’t Remember a Thing (2005, Riga; 2006, Valmiera; Hamburg), Greetings
to Participants of the Race! (2004, Riga), Black and White (1999, Riga), Riga
Pantomime (1965, Riga).

Selected group exhibitions:

Gender Check (2009, Vienna), Private (2008, Moscow), The First Contemporary
Arts Festival of Césis (2007, Césis), Stone Women (2005, Majori; 2006, Valmiera),
A Man in the City (2004, Valmiera; 2005, Riga), Autumn 2003. Private Space
(2003, Riga), The Art of the Baltics under the Soviets (2002, New Brunswick),
Riga. 8 and 100 (2001, Riga), The 1960ies Return to :Andallzijas suns” (1996,
Riga), Woman with the Camera (1977, Riga), International Exhibition of 100
Masters of Photography (1969, Riga).

Albums:

Dzividzinska, Z. | Don’t Remember a Thing. Photographs 1964-2005. Essays by S.
Averintsey, J. Borgs, M.A. Svede, J. Taurens, A. Tifentale. Riga: The Artists’ Union
of Latvia, 2007.

Dzividzinska, Z. Black and White. Riga, 1999.

More information: http://re-lab.net/zenta



Romans Korovins. Viss bus kartiba! No sérijas “Darzs pie juras”. 2005-2007.
Tintes printera izdruka, 135x200 cm.
Pateiciba autoram.

Romans Korovins. Everything will be fine! From the series Garden by the Sea. 2005-2007.

Inkjet print, 135x200 cm.
Courtesy the artist.

Romans Korovins (1973) dzivo un strada Riga. Absolvéjis Jana Rozentala
Rigas makslas vidusskolu (1991), Latvijas Makslas akadémiju (1995) un
ieguvis magistra gradu profesora Gunara Krolla meistardarbnica Latvijas
Makslas akadémijas Grafikas nodaja (1997). Kop$s 1996. gada strada produ-
centu kompanija Vilks Studio (Riga), uz diviem gadiem (2000-2002) nomainot
muzikas video un reklamas klipu reZisora darbu pret galerijas vaditaja asistenta
pienakumiem galerija Fulcrum (Nujorka).

Rado$as darbibas jomas - abstraktd gleznieciba, foto, video, ZImé&umi un
animacija, makslinieks atradis savu neatkartojamo rokrakstu fotogramatas zanra.
Par personalizstadi “Tiesi vidi” sanémis balvu “Gada fotografijas izstade” “Latio”
organizétaja konkursa “Latvijas Gada balva fotografija 2007”. Divreiz nominéts
prestizajai PurviSa balvai maksla par izcilu sniegumu vizualaja maksla - par foto
un video instalaciju izstadé “Medijs ir véstijums?” (2008) un personalizstadi un
fotogramatu “Ziema - vasara, ziema - vasara - nave” (2009).

imigakas p ali (izlase):
“Ziema - vasara, ziema - vasara - nave” (2009, Riga), “TieSi vidiu”(2006, Riga),
“Maksa pusi un bédz!” (2004, Riga).

Nozimigakas grupu izstades (izlase):

“Medijs ir véstljums? Latvijas misdienu fotografija” (2008, Riga), “Privats” (2008,
Maskava), Baltic Pop (2008, Berline), Critically in between izstades Art Athina ietvar-
0s (2007, Aténas), “Neatliekama Biennale” (2006, Riga, Parize, Tallina, Groznija),
(Un)dressed. Body in the Baltic Photo Art (2005, Berline), “Abstrakcionisms
Latvijas maksla” (2003, Riga), izstade makslas centra Williamsburg Art Center
(2000, Nujorka), With Love to Ainbinder (1991, Riga).

Fotogramata:
Korovins, R. Ziema - vasara, ziema - vasara - nave. Teksta aut. A. Tifentale. Riga:
Rigas Makslas Telpa, 2009.

Vairak informacijas: www.romankorovin.com

Romans Korovins (1973) lives and works in Riga. Graduated Janis Rozentals Riga
Art High School (1991), Art Academy of Latvia (1995, BA) and obtained his MA in
Graphics department of Art Academy of Latvia (1997, professor Gunars Krollis’
workshop). Since 1996 Romans has worked in production company Vilks Studio
(Riga), except for two years (2000-2002) when he changed responsibility of music
and advertising video director in favour of assisting the gallery manager at Fulcrum
gallery (New York).

His creative quests include abstract painting, photography, video, drawings and
animation, and the artist has found a special passion for expressing his ideas in
single-copy photo-books. His solo show Right in the Middle was awarded with the
prize Photography Exhibition of the Year in competition Prize of the Year in Latvian
Photography 2007 organized by Latio. Romans Korovins is twice the nominee to
the prestigious Purvitis Prize for an excellent performance in visual arts - for a
photo and video installation in the exhibition Medium is the Message? (2008) and
his solo exhibition and photo-book Winter - Summer, Winter - Summer - Death
(2009).

Selected solo exhibitions:
Winter - Summer, Winter - Summer - Death (2009, Riga), Right in the Middle
(2006, Riga), Pay Half and Run! (2004, Riga).

Selected group exhibitions:

The Medium is the Message? Latvian Contemporary Photography (2008, Riga),
Private (2008, Moscow), Baltic Pop (2008, Berlin), Critically in Between within
framework of Art Athina, (2007, Athens), Emergency Biennale in Chechnya (2006,
Riga, Paris, Tallinn, Grozny), (Un)dressed. Body in the Baltic Photo Art (2005,
Berlin), Abstraction in Latvian painting (2003, Riga), exhibition at Williamsburg Art
Center (2000, New York), With Love to Ainbinder (1991, Riga).

Photo-book:
Korovins, R. Winter - Summer, Winter - Summer - Death. Text by A. Tifentale.
Riga: Riga Art Space, 2009.

More information: www.romankorovin.com



Inta Ruka (1958) dzivo un strada Riga. Sobrid pasaulé vispladak pazistama un
visvairak novértéta Latvijas fotografe. Vinas melnbaltajiem portretiem piemit
fascingjoSa vienkarsiba un atklatiba - Inta portreté cilvékus gan laukos, gan Riga,
|aujot viniem justies dabiski un brivi sava ierastaja privatas dzives vide. 1999.
gada Intas Rukas melnbaltas fotografijas no sérijas “Mani lauku Jaudis” parstavéja
Latviju pasaules visprestizakaja misdienu makslas notikuma - Venécijas makslas
biennalé (kopa ar maksliniekiem Anitu Zabilevsku un Ojaru Pétersonu).

Nozimigakas p ali (izlase):

“Amalijas iela 5a” (2009, Riga; 2008, Stokholma, Haga, Hamburga), “Mani lauku
|audis” (2007, Dortmunde), “Portreti” (2007, Kelne), “Cilvéki, kurus es satiku”
(2006, Stambula), “Portreti” (2005, Kelne; 2003, Glikstate, Stokholma), “Intas
Rukas fotografiju izstade” (2002, Vilna), “Latvija. Mainiga un nemainiga realitate”
(2001, Berline), “Mani lauku laudis” (2000, Riga), “Inta Ruka” (1997, Bostona),
“Mani lauku Jaudis” (1995, Bratislava), “Inta Ruka (1995, Amjéna), “Mani lauku
|audis” (1994, Ruéna, Madona; 1991, Karlshamna), “Inta Ruka” (1986, Tallina).

Nozimigakas grupu izstades (izlase):

“No M Iidz ZZZ” (2008, Praga), “Par cilvéku. Starptautiska fotografija 1950-2000”
(2008, Sevila), “Parvertéjot dokumentalitati laikmetigaja maksla (1. daja)” (2008,
Nujorka), “Maksla no Riga toposa Laikmetigas makslas muzeja” (2008, Brisele),
“Privats” (2008, Maskava), “Laikmetiga maksla no Latvijas” (2007, Frankfurte
pie Mainas), “Skatoties acis vésturei: 20. gs. Eiropas fotografi” (2006, Londona),
“Kolekcija I: Portrets, 1970-2000" (2005, Minhene), “Paaudzes: Mainiga
fotografija” (2005, Alita), Passage d’Europe (2004, Sentetjéna), “Latvijas misdienu
maksla un fotografija (2003, Tartu), “Inta Ruka un Egons Spuris” (2003, Riga),
“Pilséta. Stasti par Rigu” (2002, Riga), “Metropole. Riga” (2001, Riga),“Paraléles”
(2000, Helsinki), “Utopija” (2000, Stavangera), “Latvija. Mainigd un nemainiga
realitate” (2000, Riga), “Inta Ruka un Andrejs Grants” (2000, Strasbdira), “Stasti.
Stastnieki” (1999, Venécija), “Celojums no Liepajas uz Balviem” (1999, Riga),
Under/Exposed (1998, Stokholma), “Pieci fotografi no Latvijas” (1998, Luka),
“Dziva telpa” (1997, Vine), “Atvadas no impérijas. Sociala fotografija no Latvijas”
(1997, Sofija), “Inta Ruka un Odile Deblosa” (1994, Riga), “Attélu atmina. Baltijas
fotomaksla Sodien” (1993-1994, Kile, Rostoka, Riga, Vilna, Berline, Gdanska,
Tallina, Kopenhagena), “Inta Ruka un Andrejs Grants” (1993, Tallina), “Sieviete
fotografé sievieti” (1992, Riga), “Biedri un fotokameras: Fotografijas no Latvijas
un citdm padomju republikdm” (1991, Santabarbara), “Latvijas fotografi Glasnostj
laikmeta” (1991-1993, Toronto, Halifaksa, Saskatona, Nortbeja, Tanderbeja,
Vinipega), “Inta Ruka, Andrejs Grants un Egons Spuris” (1989, Maskava), “Viena
diena Ogres dzivé” (1989, Ogre), “Latvijas fotografija” (1989, Riga), “Fotografiska
iepaziSanas ar PSRS: Fotografiskais dialogs” (1989, Bilefelde), “Portrets” (1989,
Limbazi, Dunte), “Inta Ruka un Andrejs Grants” (1988-1989, Helsinki, Turku,
Pori).

Albumi, katalogi:

Ruka, I. Amalijas iela 5a. Tekstu aut. I. BuZinska, J. Rokpelnis, |. Ruka. Riga:
Neputns, 2008.

Ruka, I., Spuris, E. Fotografijas. Tekstu aut. G. Binde, I. BuZinska, H. Demakova,
A. Grants, L. Slava. Riga, Neputns, 2003.

Ruka, I. Mani lauku Jaudis. Riga: Sorosa Misdienu Makslas Centrs, 1999.

Stasti, stastitaji: Inta Ruka, Anita Zabilevska, Ojars Pétersons [Katalogs Latvijas
ekspozicijai Venécijas 48. starptautiskajd misdienu makslas izstadé.] Riga:
Sorosa Misdienu Makslas Centrs, 1999.

Vairak informacijas: www.baukunst-galerie.de
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Inta Ruka. Irina Lihareva ar suni Dasu. No sérijas “Amalijas iela 5a”. 2005.
Sudraba Zelatina kopija, 35x33,5 cm.
Pateiciba autorei un galerijai Baukunst Galerie, Kelne.

Inta Ruka. Irina Lihareva with dog Dasha. From the series Amalijas Street 5a. 2005.
Silver gelatin print, 35x33,5 cm.
Courtesy of the artist and Baukunst Galerie, Cologne.

Inta Ruka (1958) lives and works in Riga. She is currently the most well-known
Latvian photographer in the world. Her black and white portraits have uniquely
fascinating qualities - simplicivty and directness. Inta photographs country people
and city dwellers as well, letting them feel free in their own private environment.
Inta Ruka’s photographs from the series My Country People represented Latvia
in the most prestigious event of contemporary art -Venice Biennale of Art (1999),
together with artists Anita Zabilevska and Ojars Pétersons.

Selected solo exhibitions:

Amalijas Street 5a (2009, Riga; 2008, Stockholm, The Hague, Hamburg), My
Country People (2007, Dortmund), Portraits (2007, Cologne), People | Happened
to Meet (20086, Istanbul), Portraits (2005, Cologne;2003, Gliickstadt, Stockholm),
Photographs by Inta Ruka (2002, Vilnius), Latvia. Changing and Unchanging
Reality (2001, Berlin), My Country People (2000, Riga), Inta Ruka (1997, Boston),
My Country People (1995, Bratislava), Inta Ruka (1995, Amiens), My Country
People (1994, Rouen, Madona; 1991, Karlshamn), Inta Ruka (1986, Tallinn).

Selected group exhibitions:

From M to ZZZ (2008, Prague), On the Human Being. International Photography
1950-2000 (2008, Sevilla), The Greenroom: Reconsidering the Documentary and
Contemporary Art (Part 1) (2008, New York), Art from the Future Contemporary
Art Museum, Riga (2008, Brussels), Private (2008, Moscow), Contemporary
Art from Latvia (2007, Frankfurt am Main), In the Face of History: European
Photographers in the 20th Century (2006, London), The Collection I: The Portrait
1970-2000 (2005, Munich), Generations: Changing Photography (2005, Alytus),
Passage d’Europe (2004, Saint-Etienne), Modern Latvian Art and Photograph
(2003, Tartu), Inta Ruka and Egons Spuris (2003, Riga), City. Stories about Riga
(2002, Riga), Metropolis. Riga (2001, Riga), Parallels (2000, Helsinki), Utopia
(2000, Stavanger), Latvia. Changing and Unchanging Reality (2000, Riga), Inta
Ruka and Andrejs Grants (2000, Strasbourg), Stories. Storytellers (1999, Venice),
Travel from Liepaja to Balvi (1999, Riga), Under/Exposed (1998, Stockholm),
Five Photographers from Latvia (1998, Lucca), The Living Space (1997, Vienna),
Farewell to the Empire. Social Photography from Latvia (1997, Sofia), Inta Ruka
and Odile Debloos (1994, Riga), Memory of Images. Baltic Photo Art Today (1993-
1994, Kiel, Rostock, Riga, Vilnius, Berlin, Gdansk, Tallinn, Copenhagen), Inta
Ruka and Andrejs Grants (1993, Tallinn), A Woman takes Photos of a Woman
(1992, Riga), Comrades & Cameras: Photographs from Latvia and Other Soviet
Republics (1992, Santa Barbara), Latvian Photographers in the Age of Glasnost
(1991-1993, Toronto, Halifax, Saskatoon, North Bay, Thunder Bay, Winnipeg), Inta
Ruka, Andrejs Grants and Egons Spuris (1989, Moscow), One Day in the Life of
Ogre (1989, Ogre), Latvian Photography (1989, Riga), Photographical Acquaints
with the USSR: A Photographical Dialogue (1989, Bielefeld), The Portrait (1989,
LimbaZzi, Dunte), Inta Ruka and Andrejs Grants (1988-1989, Helsinki, Turku,
Pori).

Albums, catalogues:

Ruka, I. Amalijas Street 5a. Texts by. |. BuZinska, J. Rokpelnis, I. Ruka. Riga:
Neputns, 2008.

Ruka, I., Spuris, E. Photographs. Texts by G. Binde, I. BuzZinska, H. Demakova,
A. Grants, L. Slava. Riga, Neputns, 2003.

Ruka, I. My Country People. Riga: Soros Contemporary Art Center, 1999.

Stories. Storytellers: Inta Ruka, Anita Zabilevska, Ojars Pétersons. [Catalogue for
the Latvian exposition at the Venice 48th International Art Exhibition.] Riga: Soros
Contemporary Art Center, 1999.

More information: www.baukunst-galerie.de




Alnis Stakle. Untitled. From the series Home, Sweet Home. 2006-2007.
Digital C-Print, aluminium (Dibond), plexiglass, 100x100 cm.
Courtesy the artist and Gallery.Photographer.ru, Moscow.

Alnis Stakle (1975) dzivo un strada Daugavpill. Fotoizstadés piedalas kop$
1998. gada. 1998. gada absolvéjis Daugavpils Pedagogisko universitati, ieglistot
skolotaja diplomu. 2008. gada pabeidzis pedagogijas doktora studijas Daugavpils
Universitaté. Kops 2003. gada - fotografijas pedagogs Daugavpils Universitate.
Kop$ 2005. gada - pétnieks Daugavpils Universitates ligtspéjigas izglitibas
institata.

2004. piedalijies organizacijas “World Press Photo” rikotaja Jopa Svarta
meistarklasé. 2006. gada parstavéjis Latviju jauno Eiropas Savienibas
dalibvalstu laikmetigas makslas izstazu sérija “Jaunpienacéji” Modern Art Oxford
galerija ar personalizstadi “Flash Back”. Alnis Stakle sanémis galveno balvu
“Autorfotografijas” kategorija “Latio” organizétaja konkursa “Latvijas Gada balva
fotografija 2006".

Pasportreti, klusas dabas un privatas dzives vides tuvplani, distancéti tvertas
vientuligas (vai gandriz vientuligas) ainavas - tie ir Alna Stakles fotografijam
raksturigi motivi. Komentéjot savus darbus, Alnis biezi uzsver to personigo rakstu-
ru - tajos satiekas un atkartojas tadi motivi ka sapnosana, pasizzina, meditacija.
Tas gan nenozimé, ka tie batu atklati vai intimi. Dzives materialu Alnis izmanto
savas télu sistémas radiSanai un izkopsanai, un vina fotografijas nav ne publiska
dienasgramata, ne aizrautiga cina ar démoniem, ne emocionalu pasatklasmju
virkne: tam visam raksturigs attalinats un atturigs vérojums (k@ no arpuses vai
no augsas), un $is IpaSais, no emocijam attiritais skatjjums pielauj daudznozimiga
tulkojuma iespéjas.

Nozimigakas p ali (izlase):

Broken Line (2009, fotofestivala Transphotographiques ietvaros, Lille; Gdanska),
“Biografijas topografija” (2007, Maskava), “Dzives telpa - Daugavpils” (2007,
Kauna), “Neka personiga” (2006, Riga), “Prata dzive” (2006, Daugavpils),
“Dzives telpa - Daugavpils” (2006, Tesaloniki, Aténas), Flash Back (2006,
Oksforda),“Skatiena instinkts” (2005, Berline), “Dzives telpa - Daugavpils” (2003,
Bratislava), “Méness tumsa puse” (2001, Groningena, Kauna; 2002, Riga).

Nozimigakas grupu izstades (izlase):

“No M I1dz ZZZ” (2008, Praga), “Privats” (2008, Maskava), “Eiropas nakts” (2008,
Arla), “Otras pilsétas” (2007, KoSice), “Mistérijas, noslépumi, illzijas” (2007,
Kauna), “Nostalgija” (2007, Berline), “Erozija: Kermena antropologija” (2007,
Sauli), “Erozija” (20086, Klaipéda), “Privatais = Publiskais?” (2006, Riga), “Ikdienas
hronika” (2006, Arhangelska, Tjumena, Petrozavodska, Krasnojarska), “Vizijas
un interpretacijas” (2005, Sanktpéterburga),“Lepnums” (2004, Amsterdama),
“Topografija” (2004, Zagreba), “Siltuma pilséta” (2004, Norilska), “Kas ir svarigi?”
(2004, Riga), “Kermena topografija” (2004, Riga), Fotonoviembre (2003,
Santodomingo), “Kermena antropologija” (2003, Kauna), “12. Jauno latvieSu
fotografu darbi” (Sanktpéterburga), 2. Buenosairesas makslas biennale (2002,
Buenosairesa), “Kermena antropologija” (2002, Sauli), laikmetigas makslas
festivals Art dans la ville (2002, Sentetjéna).

Albums:
Tifentale, A. Alnis Stakle. Riga: Neputns, 2009.

Vairak informacijas: www.alnisstakle.com

Alnis Stakle. Bez nosaukuma. No sérijas “Maju sajuta”. 2006-2007.
Lazerprintera izdruka, aluminijs (Dibond), organiskais stikls, 200x100 cm.
Pateiciba autoram un galerijai Gallery.Photographer.ru, Maskava.

Alnis Stakle (1975) lives and works in Daugavpils. He has exhibited photographs
since 1998. Graduated from Daugavpils Pedagogical University in 1998 with
a diploma in teaching. In 2008 completed his doctoral studies in pedagogy at
Daugavpils University. Since 2003 teaches photography and visual culture at
Daugavpils University.

Since 2005, researcher at the Institute of Sustainable Education of Daugavpils
University. In 2004 participated in the Joop Swart Masterclass, organised by World
Press Photo. In 2006 represented Latvia in the Arrivals series of exhibitions of
contemporary art of the new EU member states at the Modern Art Oxford gallery
with a solo exhibition Flash Back. Alnis Stakle has received the first prize in Art
Photography in competition Prize of the Year in Latvian Photography 2006 organ-
ized by Latio.

Self-portraits, still lifes and close-ups of the private milieu, and detached views of
deserted (or almost deserted) landscapes - such are the characteristic motifs of
Alnis’ photography. Commenting on his own work, Alnis frequently emphasises its
personal character: motifs such as dreaming, introspection and meditation are
combined and reiterated. His work certainly is personal, but that does not mean
it's overt or intimate. Alnis utilises material from life in order to create and develop
his system of imagery, and his work is not a public diary, a passionate struggle
with demons or a flood of emotional self-revelation: all of his works are charac-
terised by detached and reticent observation, as if from outside or from above,
and this special perspective, cleansed of emotion, presents an opportunity for
polysemantic reading.

Selected solo exhibitions:

Broken Line (2009, within photofestival Transphotographiques, Lille; Gdansk),
Topography of Biography (2007, Moscow), Living Space - Daugavpils (2007,
Kaunas), Nothing Personal (2006, Riga), Life of the Mind (2006, Daugavpils),
Living Space - Daugavpils (2006, Thessaloniki, Athens), Flash Back (2006,
Oxford), Eyesight Instinct (2005, Berlin), Living Space - Daugavpils (2003,
Bratislava), Dark Side of the Moon (2001, Groningen, Kaunas; 2002, Riga).

Selected group exhibitions:

From M to ZZZ (2008, Prague), Private (2008, Moscow), European Night (2008,
Arles), Second Cities (2007, KoSice), Mysteries, Secrets, lllusions (2007, Kaunas),
Nostalgia (2007, Berlin), Erosion: Anthropology of Body (2007, Siauliai), Erosion
(2006, Klaipeda), Private = Public? (2006, Riga), Chronicles of the Everyday (2006,
Arkhangelsk, Tyumen, Petrozavodsk, Krasnoyarsk), Visions and Interpretations
(2005, St. Petersburg), Pride (2004, Amsterdam), Topography (2004, Zagreb),
City of warmth (2004, Norilsk), What is Important? (2004, Riga), Topography of
body (2004, Riga), Fotonoviembre (2003, Santo Domingo), Anthropology of body
(2003, Kaunas), 12. Young Latvian Photography (2003, St. Petersburg), The 2nd
Buenos Aires Biennale of Art (2002, Buenos Aires), Anthropology of body (2002,
Siauliai), Contemporary art festival Art dans la ville (2002, Saint Etienne).

Album:
Tifentale, A. Alnis Stakle. Riga: Neputns, 2009.

More information: www.alnisstakle.com

1



Vilnis Vitolins. Bez nosaukuma. No sérijas “100 istabas”. 2007.
Tintes printera izdruka, aluminijs (Dibond), 135x180 cm.
Pateiciba autoram.

Vilnis Vitolins. Untitled. From the series 100 Rooms. 2007.
Inkjet print, aluminium (Dibond), 135x180 cm.
Courtesy the artist.

Vilnis Vitolins (1955) dzivo un strada Riga. Par sevi fotografs raksta: “Esmu kluvis
par dedzigu (un varblt pat maniakalu) digitalas fotografijas aizstavi, jo, manuprat,
tiesi attélu digitalas apstrades tehnologijas lauj konceptuali atspogulot realitati.”
Vilna Vitolina rokraksts ir arpuskartas notikums Latvijas fotografijas konteksta -
parliecinoss digitalo tehnologiju un attéla datormanipulaciju pielietojums ar mérki
rekonstruét realitati, izmantojot hiperrealisma un sirrealisma vizualo valodu.

Nozimigakas izstades (izlase):

Personalizstade “Celotaja izjutas” (2009, Roma), “Privats” (2008, Maskava),
Pirmais Césu laikmetigas makslas festivals (2007, Césis), personalizstade Vol. Il
(2005, Riga), pirmais fotografijas festivals Lietuva Kauno Foto Dienos/Nordic
Image (2004, Kauna), “Latviesi Venécija” kopa ar makslinieku grupu Famous 5
(2003, Riga).

Katalogs:

Vitoling, V. Vol. II. Tekstu aut. N. Skorodums, J. Vikulina. Riga: Rhino Design Agency,
2005.
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Vilnis Vitolin$ (1955) lives and works in Riga. The photographer writes of himself:
“I have become an enthusiastic (and maybe even manic) advocate of digital pho-
tography, because | believe that the latest technologies of digital image processing
are the right tools to represent reality according to a conceptual model.” Works
by Vilnis Vitolin$ take an extraordinary place in the context of Latvian contempo-
rary photography: powerful and meaningful use of digital manipulations and other
technologies aimed at the reconstruction of reality with a perfect dosage of quotes
from hyperrealist and surrealist visual language.

Selected exhibitions:

Solo exhibition Traveller Emotions (2009, Roma), Private (2008, Moscow), The
First Contemporary Arts Festival of Césis (2007, Césis), solo exhibition Vol. Il
(2005, Riga), the first photography festival in Lithuania Kauno Foto Dienos/Nordic
Image (2004, Kaunas), Latvians in Venice together with artists’ group Famous 5
(2003, Riga).

Catalogue:
Vitoling, V. Vol. II. Texts by N. Skorodum, J. Vikulina. Riga: Rhino Design Agency,
2005.



Izstadito darbu saraksts / List of exhibited works

Arnis Baléus
24 darbi no sérijas “Musdienu latviesi” / 24 works from the series Contemporary Latvians,
2007-2008.

Pateiciba autoram.
Courtesy the artist.

1. AtgrieSanas majas / Coming Home. 2008. Digitalais video ar skanu, DVD kopija /
Digital video with sound, trasnferred to DVD, 2 min.

2. Es un mana mamma pirms daudziem gadiem / Me and my Mom many years ago. 2007.
Lazerprintera izdruka / Lambda print, 25x20 cm.

3. Mana pirma diena skola / My first day at school. 2007. Lazerprintera izdruka / Lambda
print, 45x30 cm.

4. Es un mana gimene 1990. gados / Me and my family in the 1990s. 2007. Lazerprintera
izdruka / Lambda print, 50x60 cm.

5. Mana mamma un mans patévs Rolands / My Mom and my stepfather Rolands. 2007.
Lazerprintera izdruka / Lambda print, 45x30 cm.

6. Es un mans braléns vecmaminas maja Liepaja pirms daudziem gadiem / Me and my
cousin at Grandma’s house in Liepaja a long time ago. 2007. Lazerprintera izdruka /
Lambda print, 28x35 cm.

7. Mans patévs Rolands pie sava auto / My stepfather Rolands with his car. 2007.
Lazerprintera izdruka / Lambda print, 30x45 cm.

8. Mans braléns Andris / My cousin Andris. 2007. Lazerprintera izdruka / Lambda print,
25x20 cm.

9. Mana mamma un mans patévs Rolands spél€jas ar abolu / My Mom and my stepfather
Rolands playing with an apple. 2007. Lazerprintera izdruka / Lambda print, 40x60 cm.

10. Es un mans skolasbiedrs Sandris / Me and my schoolmate Sandris. 2007.
Lazerprintera izdruka / Lambda print, 40x50 cm.

11. Mamma un Rolands Taizemé / Mom and Rolands in Thailand. 2007. Lazerprintera
izdruka / Lambda print, 25x20 cm.

12. Mans pagalms / My backyard. 2007. Lazerprintera izdruka / Lambda print, 18x24 cm.

13. Es dienu pirms aizbraukSanas uz Londonu/ Me the day before leaving for London.
2007. Lazerprintera izdruka / Lambda print, 70x50 cm.

14. Es kopa ar draugu Andreju piektdienas vakara izklaidéjos Heknija / Me and my friend
Andrei going out on Friday night in Hackney. 2007. Lazerprintera izdruka / Lambda print,
30x45 cm.

15. Es un mani kaimini / Me and my neighbours. 2007. Lazerprintera izdruka / Lambda
print, 50x50 cm.

16. Es un mana bijusi draudzene Nima / Me and my ex-girlfriend Nim. 2007. Lazerprintera
izdruka / Lambda print, 40x30 cm.

17. Mana bijust draudzene Nima gulta / My ex Nim in bed. 2007. Lazerprintera izdruka /
Lambda print, 29x21 cm.

18. Nima macas latvieSu valodu / Nim is learning Latvian. 2007. Lazerprintera izdruka /
Lambda print, 50x40 cm.

19. Es un mans darbabiedrs Janeks pusdienas partraukuma / Me and my colleague
Janek at lunch break. 2007. Lazerprintera izdruka / Lambda print, 200x70 cm.

20. “Londonas acs” / London Eye. 2007. Lazerprintera izdruka / Lambda print,
18x13 cm.

21. Khadeja dienu pirms kazam / Khadeeja the day before getting married. 2007.
Lazerprintera izdruka / Lambda print, 60x80 cm.

22. Diena, kad mana sieva Khadeja ieguva Latvijas pilsonibu / The day my wife Khadeeja
got Latvian citizenship. 2007. Lazerprintera izdruka / Lambda print, 73x56,5 cm.

23. Es un mana sieva Khadeja majas / Me and my wife Khadeeja at home. 2007.
Lazerprintera izdruka / Lambda print, 70x50 cm.

24. Pulkstenis - manas bijusas draudzenes davana / Clock - a present from my ex. 2007.
Fotogréfija, sienas pulkstenis, baterijas / Photograph, wall clock, batteries, 22x25 cm.

Gunars Binde
20 fotografijas dokumentalajai foto filmai “Hallo, Maskava!” / 20 photographs for a docu-
mentary photo film Hello, Moscow! 1966.

Pateiciba autoram.
Courtesy the artist.

1. Kremla kurantu zvans / Kremlin Chimes. 1966. Tintes printera izdruka / Inkjet print,
25,7x28,7 cm.

2. Sarunas / Conversations. 1966. Tintes printera izdruka / Inkjet print, 23,1x28,7 cm
3. Pensionari / Pensioners. 1966. Tintes printera izdruka / Inkjet print, 28,7x28,7 cm

4. Katrinas kariete / Catherine’s Carriage. 1966. Tintes printera izdruka / Inkjet print,
30,8 x28,7 cm

5. Cars - lielgabals / Tsar Pushka. 1966. Tintes printera izdruka / Inkjet print, 32,1x28,7 cm

6. Zem Cetram acim / Under four eyes. 1966. Tintes printera izdruka / Inkjet print,
28,7x28,7 cm

7. Augstceltnes / High-rise buildings. 1966. Tintes printera izdruka / Inkjet print,
34,5x28,7 cm

8. Parade Sarkanaja laukuma / Parade at the Red Square. 1966. Tintes printera izdruka /
Inkjet print, 33x28,7 cm

9. Maskavas udeni / Waters of the Moscow river. 1966. Tintes printera izdruka / Inkjet
print, 22,7 x 28,7 cm

10. Arzemnieki, kas redz&jusi Leninu / Foreigners who had seen Lenin. 1966. Tintes
printera izdruka / Inkjet print, 32,4x28,7 cm

11. Krievs / The Russian. 1966. Tintes printera izdruka / Inkjet print, 24,2x28,7 cm

12. Filmas autors Gunars Binde / Gunars Binde, author of the film. 1966. Tintes printera
izdruka / Inkjet print, 41x24,6 cm

13. Marksisma karogs / Flag of the Marxism. 1966. Tintes printera izdruka / Inkjet print,
41x25,6 cm

14. Kosmonauts Jurijs Gagarins lidotaju vidi / Cosmonaut Yuri Gagarin among aviators.
1966. Tintes printera izdruka / Inkjet print, 41x27,1 cm

15. Masina / In the car. 1966. Tintes printera izdruka / Inkjet print, 40,1x26,5 cm

16. Pauninieces / Women with luggage. 1966. Tintes printera izdruka / Inkjet print,
24,2x28,7 cm

17. Ostankinas torna saknes / Roots of the Ostankino Tower. 1966. Tintes printera izdruka /
Inkjet print, 34x28,7 cm

18. Piemineklis Kosmosa iekarotajiem / The Monument “To the Conquerors of Space”.
1966. Tintes printera izdruka / Inkjet print, 23,6x28,7 cm

19. lelas bards / Street singer. 1966. Tintes printera izdruka / Inkjet print, 23,7x28,7 cm
20. Sesdesmito gadu paaudze / Generation of the 1960s. 1966. Tintes printera izdruka /
Inkjet print, 40,3x28,7 cm

Zenta Dzividzinska
14 fotografijas no sérijas “Servitits” / 14 photographs from the series The Servitude,
2002-2007.

Visi darbi / All works:

Bez nosaukuma / Untitled. 2002-2007. Tintes printera izdruka, aluminijs (Dibond) / Inkjet
print, aluminium (Dibond), 80x120 cm.

Pateiciba autorei.

Courtesy the artist.

Romans Korovins
1. 61 fotografija no sérijas “Darzs pie juras” / 61 photographs from the series Garden by
the Sea, 2005-2007.

Visi darbi / All works:
Bez nosaukuma / Untitled. 2005-2007. Tintes printera izdruka, dazadi izméri / Inkjet print,
variable sizes.

2. Francu tilts / French Bridge. 2006. Digitalais video ar skanu, DVD kopija / Digital video
with sound, transferred to DVD,12 min.

3. Diena Mangalos / A Day in Mangali. 2006. Digitalais video ar skanu, DVD kopija /
Digital video with sound, transferred to DVD, 28 min.

Pateiciba autoram.
Courtesy the artist.

Inta Ruka
20 fotografijas no sérijas “Amalijas iela 5a” / 20 photographs from the series Amalijas
Street 5a.

Pateiciba autorei un galerijai Baukunst Galerie, Kelne.
Courtesy the artist and Baukunst Galerie, Cologne.

1. Amalijas iela 5a / Amalijas Street 5a. 2006. Sudraba Zelatina kopija / Silver gelatin
print, 35x33,5 cm.

2. Valentina Kurova. 2004. Sudraba Zelatina kopija / Silver gelatin print, 35x33,5 cm.

3. Natalija Tis€enko ar meitu Tiju / Natalija Tiscenko with daughter Tija. 2005. Sudraba
Zelatina kopija / Silver gelatin print, 35x33,5 cm.

4. Irina Sokolova, Oksana Silova. 2005. Sudraba Zelatina kopija / Silver gelatin print,
35x33,5 cm.

5. Sarmite un Ridolfs / Sarmite and Radolfs. 2006. Sudraba Zelatina kopija / Silver
gelatin print, 24x30 cm.

6. Elina Mazure. 2006. Sudraba Zelatina kopija / Silver gelatin print, 35x33,5 cm.

7. Irina Lihareva ar suni DaSu / Irina Lihareva with dog Dasa. 2005. Sudraba Zelatina
kopija / Silver gelatin print, 35x33,5 cm.

8. Rudolfs Uldis Lusis. 2007. Sudraba Zelatina kopija / Silver gelatin print, 35x33,5 cm.

9. Kristapsoni: Gerda, Valters, Kristaps, Aldis / The Kristapsons: Gerda, Valters, Kristaps,
Aldis. 2006. Sudraba Zelatina kopija / Silver gelatin print, 35x33,5 cm.

10. Aleksandrs Kurovs. 2006. Sudraba zelatina kopija / Silver gelatin print, 35x33,5 cm.
11. Vaira Prikna. 2005. Sudraba Zelatina kopija / Silver gelatin print, 35x33,5 cm.

12. Sergejs Kocnevs, Andrejs Kofnevs. 2005. Sudraba Zelatina kopija / Silver gelatin
print, 35x33,5 cm.

13. Janis Kimmels. 2006. Sudraba Zelatina kopija / Silver gelatin print, 35x33,5 cm.
14. Pagalma / In the Yard. 2006. Sudraba Zelatina kopija / Silver gelatin print, 24x30 cm.

15. Katjas kazas / Katja’s Wedding. 2006. Sudraba Zelatina kopija / Silver gelatin print,
24x30 cm.

16. Tija Puplaka. 2005. Sudraba Zelatina kopija / Silver gelatin print, 35x33,5 cm.
17. Liga Videjus. 2006. Sudraba Zelatina kopija / Silver gelatin print, 35x33,5 cm.
18. Andrejs Sokolovs. 2005. Sudraba Zelatina kopija / Silver gelatin print, 35x33,5 cm.
19. Jelena Saulitena. 2004. Sudraba Zelatina kopija / Silver gelatin print, 35x33,5 cm.
20. NataSa Kurova. 2005. Sudraba Zelatina kopija / Silver gelatin print, 35x33,5 cm.
Alnis Stakle

20 fotografijas no sérijas “Maju sajuta” / 20 photographs from the series Home, Sweet
Home, 2006-2007.

Visi darbi / All works:

Bez nosaukuma/ Untitled. 2006-2007. Lazerprintera izdruka, aluminijs (Dibond), organi-
skais stikls / Digital C-Print, aluminium (Dibond), plexiglass, 100x100 cm.

Pateiciba autoram un galerijai Gallery.Photographer.ru, Maskava.

Courtesy the artist and Gallery.Photographer.ru, Moscow.

Vilnis Vitolins

20 fotografijas no sérijas “100 istabas” / 20 photographs from the series 100 Rooms, 2007.
Visi darbi / All works:

Bez nosaukuma / Untitled. 2007. Tintes printera izdruka, aluminijs (Dibond) / Inkjet print,
aluminium (Dibond), 135x180 cm.

Pateiciba autoram.
Courtesy the artist.
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Pateiciba autoram un galerijai Gallery.Photographer.ru, Maskava.
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