Art Belongs to the People!

Alise Tifentale

The visual culture of Soviet times has withdrawn itself from our
everyday lives so much that we can now take a look at it with a
culturally-historic interest. The question today - how were the
principles of socialist realism, the dominating visual ideology of
Soviet times, embodied in press photography?

This publication is related to the art exhibition Soviet Mythology at
the Latvian National Museum of art (April 11 - September 7) and
the international conference Socialist Realism as a problem in art
interpretation (May 19 - 20).

Although the term “socialist realism” traditionally is used when
talking about painting, sculpture, literature and cinematography,
the photography of the Soviet era is also strongly related to that
ideology. This article is a glimpse into the principles of socialist
realism that can be seen in the photographic chronicle Republic in
photographs as sent to Latvian newspapers by TASS / Information
agency LATINFORM of the Council of Ministers of Soviet Socialist
Republic of Latvia from 1974 to 1978.

True wish for a better world, a better art

According to the definition by Russian writer, literature theoreti-
cian and aesthetics scholar Yuriy Borev, socialist realism is “art
commissioned by bureaucracy of the party, serving the needs
of a totalitarian society for shaping ‘the new human’. According
to the official aesthetics, this art originally reflected interests of
proletariat, later - of whole socialist society. Artistic concept of
the socialist realism presumes that a personality is socially active
and takes part in creating history with violent means”.* The term
socialist realism is being used regarding the ideologically charged
visual art and literature created in the territory of the USSR (Union
of Soviet Socialist Republics) mainly between the 1930s and
1950s. However, the principles of socialist realism, defined as the
method of Soviet art in the beginning of the 1930s, existed and
were observed in all fields of culture. “Socialist realism presumes
a true and historically precise depiction of a reality in complian-
ce with the ideological task of educating the working people in
the spirit of socialism”,? adds semiotic, linguist and philosopher
Vadim Rudnev.

The term today is rather often used disapprovingly, to express a
negative attitude towards artists’ conformism and obeying the
demands of an era. Yet, speaking of the historical context of docu-
mentary photography, we can look at the manifestations of socia-
list realism principles passionlessly and try to find analogies and
similarities with the visual culture of today.

The main principles of socialist realism are based in the postula-
tes of Marxism: “proletariat is a class that has been historically
summoned to lead the revolution and, in a violent way through
the dictatorship of proletariat, reshape the society from unjust to
just. The proletariat is lead by a party of a new kind that consists
of professionals, who after the revolution were called to lead the
building of the new, classless society.”® Rather idealistically, the
theoretical formula of the socialist realism presumes that art
must not be elitist, expensive, reserved for the middle classes or
the aristocracy, unintelligible, abstract, ambiguous or provocative
(just like Western modernism with its morally and aesthetically de-
structive cubism, Dadaism, surrealism etc.). On the contrary, art
must be visually simple and intelligible (therefore “realism”), and
its content, narrative must be motivating, uplifting, undoubtedly
orienting the viewer towards the common goals of communism
(therefore “socialist”). Art must impress and move and mobilize
masses, art must be saturated with historic optimism etc. - in ot-
her words, art must serve as a weapon of total and overwhelming
ideology. Philosopher and writer Albert Camus in his lecture Artist
and his Time (1957, Uppsala University, right after receiving that
year's Nobel Prize for literature) said - with an idealism of almost
the same intensity - “Socialist realism abolishes art to establish
justice in the first place. When justice will be established - in fu-
ture unforeseeable yet - art will be reborn.” The utopian wish to
establish justice of a kind and change the status of art from elitist
(let’s remember the slogan ‘Art for art’s sake’ popular in Western
Europe since 19th century) to democratic, to make art an everyday
commodity for the vast masses of working people, and a useful
one in addition (educating, didactic, understandable) is expressed

in the essential statement by Lenin - “Art belongs to the people”.
Naive in theory, this true wish for a better world and a better art in
reality turned out to be an oppressive mechanism of power used
by a totalitarian ideology. In turn, the justice mentioned by Camus
is as far from being established today as it was 50 years ago.

and

Looking at the press photographs from Soviet Latvia of the 1970s,
a certain temptation arises to compare them with today’s visual
culture, which we might call capitalist realism. Some formal moti-
ves of socialist realism are still present, although today they have
gained a slightly different meaning. For example, media are full of
didactic shots of role-model families in their role-model interiors
and massive scenes of newly-built blocks of houses, just like in
Soviet times. We have to consider the fact that sometimes not-
hing else can be so deceptive and manipulative as documentary
photography - firstly, not a single photograph can be endorsed
with a kind of authenticity certificate (that would prove that the
photographer has shot something taking place spontaneously,
not something staged or organized in any way); secondly, any
photograph is just a tiny fragment of time-space, and the choice
of this fragment by the photographer is highly influenced by the
photographer’s framing, sense of composition, his/her ethical
concepts, his/her religious and political background and millions
of other factors. A documentary photograph shot within context of
any ideology (totalitarian or democratic) can be interpreted at the
same time as a real document, as a constructed visual concept
with a certain purpose and message. In this case, we look at the
photographs from Soviet Latvia press chronicles as samples of vi-
sual interpretation of ideology, without trying to decipher the facts
and their truthfulness.

Dynamic. Progress. Collective

Looking at the Soviet press photography, one visual method
stands out the most - a photograph must manifest growth, deve-
lopment, the direct way to the victory of communism and ever big-
ger achievements in mass production. Growth and development
is represented by the image of a worker - a builder of impressive
buildings, operator of complicated and huge machines, the most
productive milkmaid, weaver, or decorator. Related to this image is
also the strange Soviet version of feminism stating woman'’s rights
to work in physically hard and unhealthy professions, so becoming
a hero of work. All of this matches the basic ideas of socialist rea-
lism: “Socialist realism art and literature created a new kind of
a positive hero - a fighter, a builder, a leader. Through this hero
the historic optimism of socialist realism manifests itself in the
fullest sense: such confirms the victory of communistic ideas”®
Maxim Gorky, Russian writer and one of the founders of socialist
realism theory, said in 1934, at the 1st Congress of Soviet writers,
“Socialist realism confirms existence as an action, as creation, its
goal is never-ceasing development of the most valuable powers of
an individual in the sake of man’s victory over natural forces, in the
sake of man’s health and longevity”.

Such an impression is easy to achieve in a photograph when using
a motive that was extremely popular in Soviet times - taking a
group portrait of representatives of one profession while the group
is dynamically moving towards the camera. Such photographs not
only assure constant development but also strengthen the collec-
tive spirit, as such purposeful movement of a group creates, wit-
hout doubt, a more convincing and more monumental impression
than just a portrait of some individual.

At the same time, a dominating formula for portraying individual
heroes of work and role-model workers was man + machine, the
latter taking up the bigger part of the frame - machines and te-
chnical inventions themselves are a wonderful symbol of progress
and power, and man is depicted as an operator of this powerful
machinery.

Stereotypes of visual imagery, inspired and supervised by socialist
realism theory, can be called a ‘winners’ culture’ - each image
confirms the achievements, positive growth and progress which
were considered to be positive values by themselves within Soviet
ideology. Today, under the stress of different and contradictive
cultural theories, religious and secular world-views and philosop-
hical systems, everything has become relative and such words as

progress or progressive with full seriousness can appear only in
some press news about medicine, space exploration and compu-
ter technologies, and not always with a positive meaning. However,
the image of the winner and victory over natural forces hasn’t va-
nished - only now the winner doesn’t have any task higher than
his own well-being. In generic advertising, for example, he doesn’t
represent the collective fight for a single goal for the masses, but,
for example, selfishly enjoys all the benefits of the latest SUV to
consume a view of unspoiled nature for his own egoistic enter-
tainment. In both cases - visual culture of socialist and capita-
list realism - the winner and conqueror of natural forces is being
idealized to a grotesque level. In the black and white photographs
of Soviet times the maximum effect was achieved using dynamic
angles, monumental compositions and purposeful movement of
groups. Today in advertising photography a similar effect is being
sought after, compositionally stressing the role of an individual
who is enjoying his prosperity, using the latest possibilities of digi-
tal image processing to create highly sentimental color schemes,
and accentuating the social status of the advertised item.

C ign for positive thii and the h, of the Soviet

citizen

Infatuation with progress and achievements is strongly directed
towards a cult of limitless positivism (paradoxically it is being re-
surrected in today’s Latvia by some supporters of politic proces-
ses), that denies all doubt, intellectual critic, rational analysis,
relativism, individualism and everything else that leads to the
collapse of united collective and antisocial behavior. From the
photographs chosen for this publication | would like to mention
one more narrative - symbols of Soviet happiness and prospe-
rity. Let's keep in mind that these photographs are related to the
1970s - the time when the ‘golden age’ of socialist realism aest-
hetics and its originally revolutionary and fighting stage (1932-
1956, according to the aforementioned theoretic Y. Borev) is over
and the idea of an individual’s insignificance compared to the
large-scale goals of the communist party is not the dominating
one anymore. In the 1970s, the press photography appraises not
only the achievements of working people as an amorphous mass,
but also emphasizes the comfortable and prosperous life that
awaits them after the working day. These images don’t look that
much different from the clichés that today’s ordinary consumers
crave. Comfortable and decorated shopping malls, idyllic villages
of newly-built houses, cars, vacations by the sea, waitresses in the
restaurants and cafes dazzlingly remind us of girls from the James
Bond movies of the same epoch... lllusions were just as sweet and
lies were just as bold, as we are used to seeing in the constructed
mass media reality of today.
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All photographs from the photography chronicle Republic in pho-
tographs by TASS / Information agency LATINFORM of the Council
of Ministers of Soviet Socialist Republic of Latvia, 1974. - 1978.

Additional information on the exhibition Soviet Mythology and the
conference Socialist Realism as a problem in art interpretation is
available on the website http://www.Inmm.lv

Translated to English by Alise Tifentale.




50

Maksla pieder tautai! Socialistiskais realisms fotografija

Alise Tifentale

Latvijas Nacionala makslas muzeja istenota
projekta “Padomjzemes mitologija” ietva-
ros LNMM izstazu zalé “Arsenals” skatama
plasa padomju laikmeta vizualas makslas
ekspozicija (no 2008. gada 11. aprila ldz
7. septembrim), k& armt notiks starptautiska
konference “Socialistiskais realisms ka maks-
las interpretacijas problema” (2008. gada
19. - 20. maijs). Kaut art tradicionali vardu
savienojums “socialistiskais realisms” tiek
lietots, runajot galvenokart par glezniecibu,
teélniecibu, literatiru un kinematografu, ar
attieciga laikmeta fotografijas nenoliedzami
tiek atspogulota padomju ideologija. Saja
“Foto Kvartala” numura - neliels ieskats so-
cialistiska realisma principu iedzivinasana fo-
tohronika, kuru publicéSanai LPSR laikrakstos
1974. - 1978. gada sagatavoja TASS/Latvijas
PSR Ministru Padomes Informacijas agentira
LATINFORM.

Patiesa velme péc labakas pasaules, laba-
kas makslas

Saskana ar krievu rakstnieka, literaturas teo-
rétika un estétikas pétnieka Jurija Boreva
definiciju socialistiskais realisms ir “Partijas
birokratijas angazéta maksla, kura apkalpo
totalitaras sabiedribas vajadzibas “jauna cil-
véka” veidoSana. Saskana ar oficialo estétiku
ST maksla atspoguloja sakotnéji proletariata,
VEIak - visas socialistiskas sabiedribas inte-
reses. Socialistiska readlisma makslinieciska
koncepcija paredz, ka personiba ir sociali ak-
tiva un piedalas véstures radiSana ar speka
metodem.”* Termins “socialistiskais realisms”
(jeb “socrealisms”) tiek lietots, atskatoties uz
PSRS teritorija radito ideologiski piesatinato vi-
zualo makslu un literaturu, raditu galvenokart
laikposma no 1930. lidz 1950. gadiem, tacu
socialistiska realisma principi, 20. gs. 30. gadu
sakuma definéti ka padomju makslas metode,

Padomju laika vizuala kultura ir pietiekami attalinajusies no musu ikdienas,
lai varétu uz to pallikoties ar kultlirvésturisku interesi. Soreiz uzmanibas
centra jautajums: ka padomju laika vado3as vizualas kultiras ideologijas -
socialistiska realisma - principi tika iemiesoti preses fotografijas?

eksistéja un dazadas pakapeés tika ieveroti vi-
sas kultiras jomas. “Socialistiskais realisms
paredz patiesu un vesturiski konkrétu realita-
tes attélojumu saskana ar darbalauzu audzi-
nasanas idejisko uzdevumu socialisma gara,”?
piebilst semiotikis, lingvists un filosofs Vadims
Rudnevs.

Nereti Sis termins musdienas tiek lietots nie-
vajosi vai nosodoSi, lai paustu noliedzoSu
attieksmi pret makslinieku konformismu, pa-
klauSanos attieciga laikmeta prasibam, bet
dokumentalas fotografijas kultlrveésturiskaja
konteksta socialistiska realisma izpausmes
varam aplukot saméra bezkaisligi un meklét
analogijas un lidzibas ar misdienu vizualo kul-
tdru, lai nonaktu pie viena otra atklajuma.

Galvenie socialistiska realisma principi balstiti
marksisma pamatpostulatos - “proletariats ir
Skira, kas vesturiski aicinata vadit revoluciju
un vardarbiga veida, caur proletariata dikta-
turu, parveidot sabiedribu no netaisnigas par
taisnigu, un proletariatu vada jauna tipa parti-
ja, ta sastav no profesionaliem, kuri péc revolu-
cijas aicinati vadit jaunas bezskiru sabiedribas
bUvésanu”.® Visai idealistiskais socialistiska
realisma teorétiskais formuléjums paredz,
ka maksla nedrikst but elitara, darga, vidus-
Skirai vai aristokratijai rezerveta, nesaprota-
ma, abstrakta, divdomiga vai provoc€josa (ka
Rietumu modernisms ar morali un estétiski
destruktivo kubismu, dadaismu, sirrealismu
utt.) - gluzi otradi, makslai ir jabat vizuali vien-
karSai un saprotamai (tdpéc izmantots vards
“realisms”), un tas sizetam jabut motivejoSam,
pacilajoSam, neSaubigi uz komunisma mer-
kiem orientgjoSam (tapéc vards “socialistis-
kais”). Makslai jaiespaido un jamobilize lauzu
masas, makslai jabut vésturiska optimisma
caurstravotai utt. - 1sak sakot, makslai jakal-
po par visaptvero$as ideologijas propagan-

das ieroci. Filosofs un rakstnieks Albérs Kamt
1957. gada lekcija “Makslinieks un vina laiks”
Upsalas universitaté neilgi péc Nobela balvas
sanems$anas gandriz vai tikpat idealistiski ir
teicis: “Socialistiskais realisms atcel makslu,
lai pirmkart iedibinatu taisnigumu. Kad taisni-
gums bus iedibinats - pagaidam neparedza-
ma nakotné -, atdzims ari maksla.”* Utopiska
vélme panakt zinamu taisnigumu un makslu
no elitaras jomas (atcerésimies Eiropa kop$
19. gs. laiku pa laikam pavido$o saukli “maks-
lu makslai”) padarit par darbalauzu masas
ikdienas sastavdalu, turklat lietderigu - izgli-
tojosu, audzinoSu, visiem saprotamu - pausta
koncentrétaja apgalvojuma “Maksla pieder
tautail” (Lenins). Teorija naivais idealisms un
patiesa vélme péc labakas pasaules un laba-
kas makslas praksé parvértas par totalitaras
ideologijas varas mehanismu. Savukart Kamt
minétais taisnigums pasaulé nebut nav iedibi-
nats vél Sobaltdien.

Socialistiskais un kapitalistiskais realisms

LUkojoties uz 20. gs. 70. gadu Padomju Latvijas
preses fotografijam, kuras zinama mera iedzivi-
nati Sie principi, reiz€ém rodas kardinajums tas
salidzinat ar musdienu aktualo - kapitalistiska
realisma, patérétajkultiras u.c. - vizualo kul-
tdru, kura veiksmigi turpina funkcionét vairaki
socialistiska realisma formalie motivi. Tagad
tie nes citu informativo slodzi, bet, pieméram,
no plassazinas lidzekliem nekur nav pazudu-
Sas didaktiskas fotografijas ar paraug-gime-
ném parauginterjeros vai vérienigie skati ar
modernajam jaunbUvém un labiekartotajiem
blokmaju rajoniem, nekur nav pazudis “uzva-
rétaja” kults u.c. Japatur prata ari fakts, ka rei-
zém nekas cits nevar but tik meligs un mani-
pulativs ka dokumentala fotografija - gan taja
aspekta, ka nevienai fotografijai nav iesp&jams
pievienot ticamu “autentiskuma sertifikatu”



Padomju Latvija kopa ar

citam braligajam republikam
gatavojas slavenajai jubilejai -
Lielas Oktobra socialistiskas
revolicijas 60. gadadienai.

Pie Gailezera Riga cel jaunu
dzivojamo namu masivu. 1977.
Foto un komentars:
LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas
agentlra LATINFORM.




(kas apliecinatu, ka fotograféts ir spontani
notiekoSais, nevis lielaka vai mazaka meéra in-
scenétais vai speciali organizétais), gan taja,
ka iemUzinatais kadrs ir tikai neliels laiktelpas
dokumentacijas fragments, kuru ietekméjis fo-
tografa izvelétais kadréjums un akcenti, kom-
pozicijas izjuta, etisko priekSstatu kopums,
religiska vai politiska parlieciba un citi neskai-
tami faktori. Jebkura ideologiskaja konteksta
(vai tas butu totalitarisms vai musdienu demo-
kratija) izgatavota dokumentala fotografija ir
trakt€jama vienlaikus gan ka reals dokuments,
gan ka konstruéts vizuals koncepts ar noteiktu
meérki un véstijumu. Attiecigi Saja gadijuma ap-
likojam padomiju laika preses fotografijas ka
centienus vizuali ilustrét ideologjju, nevis pie-
vérSam uzmanibu attélos fiksétajiem faktiem
un veicam to patiesiguma parbaudi.

Dinamika. Progress. Kolektivs

Aplukojot padomju laika preses fotografijas,
visskaidrak izkristaliz€jas viens no vizualajiem
pamatprincipiem - fotografijai japauz izaug-
sme, attistiba, taisnais cel§ uz komunisma
uzvaru un arvien jauniem sasniegumiem razo-
Sanas apjomu pieauguma. Savukart izaugsmi
Saja konteksta vislabak simbolizé stradnieka -
galvenokart fiziska darba daritaja - téls: va-
renu éku bavétajs, sarezgitas un iespaidigas
tehnikas parvalditajs, visCaklaka slaucé€ja,
audéja vai krasotaja. Te piederiga ari Tpatna
padomju “feminisma” versija par sievietes
lidztiesibu stradat fiziski smagus un veselibai
kaitigus darbus, ta klustot par darba varoni.
Sie principi saskan ar socialistiska realisma
pamatideju: “Socialistiska realisma maksla un
literatura radija jaunu pozitiva varona télu - ci-
nitaju, buvetaju, vaditaju. Caur vinu vispilnigak
atklajas socialistiska realisma vesturiskais op-
timisms: varonis apliecina komunistisko ideju
uzvaru.”® Viens no socialistiska realisma teo-
rijas raditajiem rakstnieks Maksims Gorkijs.!
Vissavienibas padomju rakstnieku kongresa
1934. gada teicis: “Socialistiskais realisms
apliecina eksistenci ka darbibu, ka jaunradi,
kuras meérkis - individa vertigako spé&ju ne-
partraukta attistiba, lai nodroSinatu cilveka
uzvaru par dabas spékiem, cilvéka veselibu un
ilgmuzibu.”

Sadu iespaidu fotografija var labi panakt, iz-
mantojot padomju laika popularu motivu -
portretét kadas noteiktas profesijas parstavju
grupu, dinamiski solojam preti fotoobjektivam.
Sadas fotografijas vienlaikus ar attistibas ap-
liecinajumu tiek arl stiprinats kolektivisma

gars, jo nenoliedzami meérktieciga grupas
kustiba fotografija rada parliecinoSaku un mo-
numentalaku iespaidu neka savrupa individa
portrets. Savukart individualu darba varonu un
paraugstradnieku portretos dominéjosa for-
mula ir “cilvéks + maSina” - kadra lielako dalu
aiznem tehnika (kas pati par sevi jau ir progre-
sa, varenibas simbols), un cilveks attélots ka
tehnikas apkalpotajs.

Socialistiska realisma teorijas iedvesmotos vi-
zualo télu stereotipus, popularakos fotografijas
motivus var dévet par “uzvarétaju kulturu” -
katrs attéls apliecina sasniegumus, pozitivu
izaugsmi un progresu, kurs attiecigaja laikpos-
ma bija absoluti pozitiva vértiba pati par sevi.
Sobrid visdazadako kultlirteoratisko un filo-
sofisko pasaules uzskatu sistému sajaukuma
ietekme viss k|Ust relativs un tadus vardus ka
“progress” un “progresivs” kaut cik nopietni
attiecina varbut vienigi uz medicinas, kosmosa
izpétes un datortehnikas jomam un ari ne vien-
meér ar pozitivu nozimi, savukart vizualaja kul-
tura “dabas spéku uzvarétaja” téls gan nekur
nav pazudis - tikai tagad uzvarétajam nav ne-
kada par ikdienu augstaka virsuzdevuma, vins
vairs nereprezenté Kkopigu, masveidigu cinu
par vienotu mérki, bet gan, pieméram, rekla-
mas fotografijas pasmerkigi bauda jaunaka
pilnpiedzinas auto prieksrocibas, lai bezrupigi
patérétu neskartas dabas labumus egoistiskai
izklaidei. Abos gadijumos - gan socialistiska,
gan kapitalistiska realisma vizualaja kultura
- “dabas sp€ku uzvarétajs” gan nereti tiek
idealizéts ldz groteskai (padomju laika meln-
baltaja fotografija maksimalo efektu panaca,
izmantojot dinamiskus rakursus, monumen-
talas kompozicijas un meérktiecigu kolektiva
kustibas fiksaciju, savukart Sobrid reklamas
fotografija lidzigi efekti tiek panakti, kompozi-
cionali izcelot individa - egoistiska labklajibas
bauditaja - lomu, izmantojot attéla datorap-
strades iesp€jas sentimentalu krasu gammu
ieglSanai un galveno akcentu liekot uz pardo-
dama priekSmeta socialo statusu).

Pozitivisma kampana un padomju pilsona
laime

AizrauSsanas ar progresu un sasniegumiem
vérsta uz nebeidzama pozitivisma kultu (kuru
paradoksala karta atgriezt dzivé velas dazi
politisko procesu atbalstitaji Sodienas Latvija),
kas noliedz Saubas, sapratigu kritiku, racio-
nalu analizi, relativismu un individualismu un
visu par€jo, kas neglabjami noved pie saliedé-
ta kolektiva sabrukuma un antisocialas uzve-

dibas. ST raksta ietvaros apliikotaja padomju
laika preses fotografiju kopuma izcelama at-
seviSka siZetiska linija - padomju laimes un
labklajibas simboli. Japatur prata, ka konkre-
tais fotografiju kopums attiecinams uz laiku,
kad socialistiskd realisma estétikas “zelta
laikmets”, ta sakotné€jais revolucionarais un
karojoSais posms (kuru jau minétais teorétikis
J. Borevs attiecina uz 1932. - 1956. gadu) ir
noslédzies un teorija postuléta ideja par cilve-
ka individuala liktena nesvarigumu partijas ko-
pigo mérku prieksa 20. gs. 70. gadu ikdienas
vizualaja kultdra vairs nav dominéjosa. Preses
fotografijas tiek popularizéti ne tikai darbalau-
Zu ka amorfas masas sasniegumi, bet tiek vés-
tits ari par to, cik labiekartota un érta vide péc
darbadienas vinus sagaida, un Sie padomju
pilsona laimes simboli parak daudz neatSkiras
no ta, ko iekaro Sodienas patéréetajsabiedribas
pilsonis. Gaumigi iekartoti lielveikali, idilliski
kolhozu ciemati, volgas un ziguli, pelnitais at-
valinajums pie juras, smalkos restoranos un
kafejnicas klientus apkalpo oficiantes, kuras
aizdomigj atgadina S pasa laikposma DZeimsa
Bonda filmu varones... Tikpat saldas ilGzijas un
tikpat salti meli ka kapitalisma pasaules plas-
sazinas [idzeklu konstruétaja realitate, kura
dzivojam Sobrid. o
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Alise Tifentale - makslas kritike, Zurnala “Foto Kvartals” galvena
redaktore.

Fotografiju reprodukcijas un datorapstrade 51. - 65.Ipp. - Dainis
Godainis.

Pateiciba Latvijas Nacionalas bibliotekas Atte€lizdevumu lasitavas
darbiniekiem par atsaucibu un palidzibu &1 materiala tapSana.

Vairak informacijas par izstadi “Padomjzemes mitologija” un
konferenci “Socialistiskais realisms ka makslas interpretacijas
probléma” - interneta majaslapa www.Inmm.lv.

Zurnals “Foto Kvartals” lidz atsaukties cilvékus, kuru
arhiva atrodas padomju laika uznemtas fotografijas, kuras
dokumentétas Rigas ielas un jaunbives, ridzinieku sadzive,
darbs, iepirkSanas un izklaide, ka ari ridzinieku privatie un
publiskie interjeri.

Ceram uz veiksmigu sadarbibu!

Ludzam atsaukties, rakstot uz e-pasta adresi
fotokvartals@gmail.com.




Veiksmigi izpildijis pusgada
planu, zvejnieku kolhoza
“Carnikava” kolektivs pieliek
visas pules, lai pirms termina
izpilditu devitas piecgades
izSkirosa gada planu.

Attéla - zvejnieks no zvejnieku
dzimtas Janis Pétersons ar
lomu apmierinats. 1974.
Foto un komentars:
LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas
agentlra LATINFORM.
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Karsta diena. 1976.

Foto un komentars: LATINFORM fotohronika
“Republika fotoattélos”. TASS/Latvijas PSR Ministru
Padomes Informacijas agentira LATINFORM.

Saskana ar PSKP 24. kongresa direktivam republika jau
nodota ekspluatacija PSRS 50. gadadienas varda nosaukta
Rigas HES. Attéla - tiek buvéta Rigas TEC-2. 1975.

Foto un komentars: LATINFORM fotohronika “Republika
fotoattélos”. TASS/Latvijas PSR Ministru Padomes
Informacijas agentdra LATINFORM.




Jauni dzivojamo namu masivi
pédéjos gados uzbuveti ne tikai
Riga, bet art citds musu republikas
pilsétas, zvejnieku ciemati, kolhozu
un padomju saimniecibu ciemati
izdailo apkartni. Tie kluvusi par
rajonu ekonomiskas un kultlras
dzives centriem. Péc kolhoza
arhitekta I. Silgala (pa kreisi)
izstradata generalplana plasi
celtniecibas darbi rit Dobeles rajona
ar Lenina ordeni apbalvota kolhoza
“Nakotne” ciemata centra. 1975.
Foto un komentars: LATINFORM
fotohronika “Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentlra LATINFORM.

Desmitas piecgades plana
izpildiSana masu republikas
darbalaudim Kkluvusi par sirdslietu.
Jaunais Gaisa tilts Jurmala. 1976.
Foto un komentars: LATINFORM
fotohronika “Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentlra LATINFORM.

Bauskas rajona kolhozs “Uzvara” ir
viena no musu republikas pirmrindas
saimniecibam. Par pieméru nemot
S0 kolhozu, mums gribas paradrt, ka
tiek 1stenoti PSKP CK 1978. gada
jalija plénuma lemumi.

Kolhoza ciemata kopskats. 1978.
Foto un komentars: LATINFORM
fotohronika “Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentlra LATINFORM.
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Riga ir republikas kulturas
dzives centrs. Seit darbojas
teatri, aptuveni 30 kultlras
nami un klubi.

Attela - rupnicas VEF
kultliras pils. 1976.

Foto un komentars:
LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas
agentlra LATINFORM.

Lenina iela Riga. 1976.
Foto un komentars:
LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas
agentiira LATINFORM.




Lidotaja, socialistiska darba varone Lubova Ulanova. 1975.
Foto un komentars: LATINFORM fotohronika “Republika fotoatt€los”.
TASS/Latvijas PSR Ministru Padomes Informéacijas agentira LATINFORM.




SimttikstoSais traktors,

kas izremontéts “Latvijas
Lauksaimniecibas tehnikas”
Jékabpils rajona apvieniba. 1978.
Foto un komentars: LATINFORM
fotohronika “Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentlra LATINFORM.

Rigas Elektromasinu rlpnica
izgatavota devinmiljona velas
mazgajama masina. 1978.

Foto un komentars: LATINFORM
fotohronika “Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentira LATINFORM.




éogad padomju karortiem aprit
seSdesmit gadu. JUrmala ir viena no
lielakajam musu zemes dziednicam,
Padomju Latvijas lepnums.

Attéla - tehniskas apkopes

stacija Priedainé. 1978.

Foto un komentars: LATINFORM
fotohronika “Republika fotoatt€los”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentlra LATINFORM.

Audéja Inara Sauka zida
izstradajumu raZoSanas apvieniba
“Rigas Audums” pirma iek|avas
razoS$anas novatoru vissavienibas
patriotiskaja kustiba

“Piecgade - divus individualos
uzdevumus”. 1977.

Foto un komentars: LATINFORM
fotohronika “Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentlra LATINFORM.

Ar Lenina ordeni apbalvota Rigas
Elektromasinu ripnica, sekmigi
pabeigusi pirma ceturk$na
programmu, virs plana realizéja
produkciju vairak neka par

900 tlkstoSiem rublu.

Attéla - masinu ceha
montésanas iecirknis.
Priek$plana - socialistiska darba
varonis montazas atslédznieks
komunists S.Kirjanovs. 1976.
Foto un komentars: LATINFORM
fotohronika “Republika fotoatt€los”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentiira LATINFORM.




Rigas 2. TEC pirmrindas
celtnieku brigadieri V. Zenkovs,
A. Sneiders, V. Vaivods,

48 V. Cermagencevs un

S. Hugajevs. 1978.

Foto un komentars:
LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas
agentlra LATINFORM.




Valmieras Stiklaskiedras
ripnica Padomju Savienibas
varona apakSpulkveZa

M. Kovalova varda nosauktas
komjaunie$u un jaunieSu
mainas Sketerétajas nakusas
klaja ar ierosmi kongresa
atklasanas diena stradat ar
ietaupitajam izejvielam. 1975.
Foto un komentars:
LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas agenttra
LATINFORM.




Baltkrievijas PSR.

Viena no galvenajam tautas
saimniecibas nozarem
republika ir masinbive.

Attela redzami varenie
pasizgazéji: (no kreisas)
Cetrdesmittonnigais BelAZ-548,
septindesmitpiectonnigais
BelAZ-549. 1974.

Foto un komentars: LATINFORM
fotohronika “Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas
agentlra LATINFORM.

Soferis izméginatajs J. Gulbis

ar mopédu “Riga-16".

Sai masinai pieskirta Valsts
kvalitates zime. 1978.

Foto un komentars: LATINFORM
fotohronika “Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentlra LATINFORM.

Deju svétku dalibnieku gajiens

pa pilsétas ielam. 1975.

Foto un komentars: LATINFORM
fotohronika “Republika fotoatt€los”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentira LATINFORM.




Desmitaja piecgadé turpinas
kurvietu attistiba Rigas Jurmala.
Top pansionata

“Lielupe” korpuss. 1976.

Foto un komentars:

LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentira LATINFORM.
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Padomju Latvijas darbalaudis
apnemas pardot valstij
1,395 tiikstoSus tonnu piena.
1974.

Foto un komentars:
LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas
agentiira LATINFORM.




Viena no individualajam majam
Bauskas rajona kolhoza “Uzvara”.
1978.

Foto un komentars: LATINFORM
fotohronika “Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentira LATINFORM.

TUkstosi stradnieku un kalpotaju
gimenu katru gadu sanem
labiekartotus dzivoklus. 1975.

Foto un komentars: LATINFORM
fotohronika “Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentlra LATINFORM.

Jelgavnieki atpusas. 1974.

Foto un komentars: LATINFORM
fotohronika “Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas

agentiira LATINFORM.




Riga atverts jauns
universalveikals “Imanta”.
Pircéjus apkalpo pardevejas
konsultantes, kasieres
kontrolieres, elektroniskas
tehnikas inzenieri un

citi republikas lielaka
paSapkalpo$anas partikas
veikala specialisti. 1978.
Foto un komentars:
LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas
agentira LATINFORM.

Jarmala atputniekus apkalpo
daudzas kafejnicas, édnicas un
restorani. Ta izskatas

kafejnica “Véja raditajs”. 1975.
Foto un komentars:
LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas
agentira LATINFORM.
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Radiomontétaja Marga Matveja demonstré jauno
elektrofonu “Melodija-102-Stereo”. 1977.

Foto un komentars: LATINFORM fotohronika
“Republika fotoattélos”. TASS/Latvijas PSR Ministru
Padomes Informacijas agentira LATINFORM.
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ModeléSanas darbnicas lidzstradniece

N. Karpejeva demonstré sporta dzemperi. So jaunumu, kas
darinats no strukturala trikotazas auduma, izlaidusi Rigas
trikotazas izstradajumu raZo$anas apvieniba “Sarkanais rits”. 1977.
Foto un komentars: LATINFORM fotohronika

“Republika fotoattélos”. TASS/Latvijas PSR Ministru

Padomes Informacijas agentira LATINFORM.




Lidz maija vidum Rigas
Pionieru pili bus atveérta izstade
“Interpressfoto”. Izstades
generaldirektors J. Lipodajevs
iepazistina apmeklétajus ar
eksponatiem. 1978.

Foto un komentars:
LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas
agentira LATINFORM.

Dziesmu svetki. 1977.

Foto un komentars:
LATINFORM fotohronika
“Republika fotoattélos”.
TASS/Latvijas PSR Ministru
Padomes Informacijas
agentiira LATINFORM.
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